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ABSTRACT IN INGLESE

The Fallacy of Reality. A Conversation with Walter Siti
edited by Alessia Cervini and Daniele Dottorini

Speaking about ‘reality’, overcoming its connotation of material and 
scientifically indisputable fact, does not mean falling into a position of 
naive relativism. It rather means to consider ‘reality’ as a cultural product: 
as the outcome of a historical stratification of interpretations and readings 
of reality itself. If this is true, those codes of representation which only 
work on a pure reflection of reality are not ‘realistic’; rather can be called 
so those attempts of (firstly artistic) transfiguration of reality, which are 
able to show it inside out, in its most hidden. Seen from this perspective, 
realism is a game between fiction and reality; and great art is that what is 
able to fool the viewer, by involving him/her in a game that only appears 
to be real. Such trap, which only works if well assembled, is realism: this 
is true for cinema, literature and any other art form.

Meanings of the Real in the Television Realm
Enrico Menduni

Television has been a victim of the same aesthetic misunderstanding 
experienced by photography. Moreover, like photography, it has sometimes 
tried to use such misunderstanding to improve its social status, being always 
in competition (with a complex of inferiority) with much more established 
arts: in the first case painting, in the second cinema. This aesthetic miscon-
ception, in turn, is included within a historically wider misunderstanding 
that concerns the realism of cinema. Namely: ontological realism – for the 
supposed evidence of images – and pedagogical realism – which allows cin-
ema to call to a renewed social commitment and awareness through images.

Expropriations of Reality
Marco Bertozzi 

The essay explores the question of the real in found footage films, start-
ing from the difference between ‘reality’ and ‘real’ according to Lacan. 
Increasing practices of recycling films are ways for new semantic mediations 
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of the image to emerge. They open to unknown and innovative theoretical 
questions, which go beyond both the ostensible coherence of the ‘natural im-
age’ and the profusion of ‘reality’s effects’ granted by the cinematic device.

The Image Between Cast and Calculus
Christian Uva 

Once established that the terms digital and indexical do not necessar-
ily have to be in opposition (Tom Gunning), and that new images, in their 
various forms, do not cease to experience some form of referentiality to 
‘material’ reality, this essay investigates the configuration assumed by real-
ism in the horizon of digitality, and especially what kind of relationship it 
entertains with different types of images realizable today – as well as if this 
has an effect on a possible new ‘reception agreement’.

Strategies of Digital Realism 
Simone Arcagni 

Crossmedial webdoc is a documentary for the Internet. It is born and 
grows up in a website or in a social network page. It is a text deeply linked 
to the language, moods and practices of the web 2.0 (characterized by social 
networks and pervasive and ubiquitous computing). It is also characterized 
by: participation, interactivity and immersion. The webdoc is a text that 
hybrids genres, and shows an aesthetic quality of digital realism which we 
can call reality.

The Accomplishment of the Photographic Object in Time
Marco Grosoli 

This essay aims to reconsider André Bazin’s Ontologie de l’image 
photographique by especially focusing on the ‘mummy complex’. The 
hypothesis of such complex (put forward by Bazin at the very beginning 
of his essay) not only represents a crucial deviation from André Malraux’s 
Esquisse d’une psychologie du cinéma (the Ontologie’s explicit ‘model’), 
but also (along with the radical achievement/overcoming of the classical 
notion of mimesis) suggests a truly modern conception of the cinematic 
gaze, surprisingly close to Jacques Lacan’s notion of the Real.
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Vision of the Real. John Berger and the Construction of the Image
Denis Brotto 

John Berger identifies the real with ‘home identity’. He considers the 
real as a synonym for the belonging. In his last book Bento’s Sketchbook, 
inspired by Spinoza, Berger puts forward a concept of the real as an ethical 
condition, by recalling his entire artistic career. As a poet, sculptor, painter, 
screenwriter, art critic, Berger collaborated with film directors such as the 
likes of Alain Tanner, Gianni Celati and Sally Potter. He has always focused 
on different meanings of reality, and offered fundamental theories about 
the creation of images in our contemporary world. Glance, interpretation, 
experience: these are the basic terms upon which analyzing the relationship 
between Berger and the real.

Based On A True Story
Franco Marineo 

The caption ‘Based on a true story’, with which many films still begin, 
gives way to other forms of labeling, to other signs of the Real. Announc-
ing for example at the beginning of a film that images have been found as 
they are, or using a fake found footage, entails the adoption of a paradoxi-
cal strategy: the narrative premise that should provide a better adherence 
to reality, becomes the backdrop against which our experience of images 
forces to think about how we can use today’s increasingly weak categories 
of ‘true’ and ‘false’.

From Ready-Made Films to Films in the Making
Jerome P. Schaefer 

By opposing to modern film theory and to a traditional formalist mind 
set, this essay intends to analyze an alternative, more nuanced approach 
to the processual dimension of contemporary cinema and its new realism, 
consisting in a combination of two different theories: the New Film His-
tory and the actor-network theory, both based on a material-semiotic form 
of relationality. The case in point is that of the realm of the horror film, as 
regards the question of the marginalization of shaky-cam horror films as 
‘mockumentaries’. The material-semiotic mind set described in this essay 
does not only enable a first convincing conceptualization of the processual 
realism and the relationality of the shaky-cam horror film; it is also the 
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presumably most practicable way to go if modern film theory intends to be 
able to cope again with recent trends in contemporary cinema. 

Real Eye Say Shun: Charades
Patrizia Fantozzi 

Filmmaker Stan Brakhage has stacked one of the most touching lots 
of images in the history of cinema, according to Raymond Bellour, ‘by 
operating without interruption a transmutation between the charge of the 
real of images and their expressive worth, reached through all the possible 
processes of speed, fusion and deformation’. By moving between proof 
and volatilization of every ‘recognition agreement’, the essay aims to in-
vestigate the extraordinary ‘mythopoetic activity’ of the greatest ‘Ego’ that 
the American avant-garde has ever known. Two indefinitely extensible and 
contractible poles, namely the maximum of sensuality (as immersion in 
the folds of the matter) and the maximum of poetics (as lyric abstraction), 
will reach a short-circuit and a fertile dialogue. Brakhage’s magnificent 
and perhaps unique ability is to make cinematic events out of the greatest 
mysteries of the Real: life and death. From Anticipation of the Night (1958) 
to Mothlight, passing through Sirius Remembered up to the threshold of 
Dog Star Man (1961-1964), one can identify a real ‘hand-to-hand’ fight of 
physical and spiritual elements. Only by embracing, by feeding each other 
(until the exhaustion as the greatest act of love), a certain ‘grain of the real’ 
(Bonitzer) and the Excess of a Subject can miraculously melt in cinema. 

The Mumblecore and American Independent Cinema
Hamilton Santià

The essay aims at reading the cinematic wave called mumblecore as a 
symptom of the return of the real in the landscape of American indepen-
dent culture. Such kind of cinema does not adopt an amateur, filterless 
and documentaristic sight (a stylistic configuration due to the use of home 
made technologies in order to gain a certain ‘proximity’), but a narration 
that focuses on minimal tales of everyday lives of twenty-something young-
sters. These strategies can be then related back to the emergence of a new 
sensibility named new sincerity.
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FATA MORGANA 293

Where is Your Rupture? The Return of the Real on the Screens of 
Repetition
Martina Panelli 

In his famous essay Return of the Real, Hal Foster focuses on the serial 
reproduction techniques of some Pop Art works, identifying the signs of 
a ‘missed encounter’ with a traumatic Real. In other words, according to 
Foster, the automatism pre-existing the process of appropriation, reproduc-
tion and exhibition of original images taken from the universe of magazines 
and media, hides the symptoms of a ‘traumatized subjectivity’ struggling 
with the inability to ‘seal’ the Real under the appearance of seemingly 
repetitive and a-subjective representations. Seen from this perspective, 
in a work like Ambulance Disaster (Warhol, 1963), some ‘picture leaks’ 
(‘floating reflections’, ‘screen printing’, ‘slippings’ and ‘whitenings’, 
namely a hole in the centre of the second image that comes to cover the face 
of a woman lying between plates) would constitute themselves as indexes 
of a tuche (Lacan, Seminar XI on the repetition) that, by breaking on the 
screen produced by the serial reproduction, can only renew the process of 
repetition. Starting from this theoretical model, the essay focuses on the 
expressive strategies of experimental filmmakers such as Naomi Uman, 
Peggy Awhesh and Louise Bourque. Its aim is interpreting techniques such 
as décollage, film lifting, removal of the emulsion and whitening, as ‘ac-
cidents’, as useful ‘symptoms’ to re-think the subjective involvement of 
the authors in the face of an apparently recursive and anonymous practice 
as that of found footage.

Being-in-a-Film
Christine Reeh 

In his second volume on cinema Gilles Deleuze considers the world as 
film. This skeptical claim raises questions concerning our relationship with 
reality and the grasping of what is real: Can we go as far as to say that we 
live (in) a film? Deleuze’s idea is re-assessed in this essay starting from 
Martin Heidegger’s being-in-the-world: what if being-in-the-world becomes 
for Dasein a being-in-film?
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From Verismo to Mirrorism 
Enrico Terrone 

By relying upon Walton’s account of photography, the essay focuses 
on the possibility of explaining cinematic realism by comparing films to 
transparent devices like telescopes and mirrors - which normally provide 
us with experiences of real facts. The essay argues that films can emulate 
transparent devices in two respects: namely, indexicality and counterfactual 
dependence. However, they cannot emulate it with respect to localization. 
The essay concludes hence that indexicality, counterfactual dependence and 
the lack of localization are the key-features of cinematic realism. 

The Mimetic Status of the Colour in Contemporary Cinema
Federico Pierotti 

Colour correction has introduced a new idea of colour image in the 
contemporary mediascape. What kind of relation is established, therefore, 
between the visible colour and the one reproduced by digital images? In 
order to investigate the mimetic status of digital colours, this essay provides 
a preliminary survey on colour correction practices adopted by some recent 
films.

The Painted Mountain
Sofia Bonicalzi 

The specific property of the artistic experience seems to lie in the pos-
sibility of going beyond realism, although at the same time maintaining a 
relationship with reality. The adoption of such interpretative key in front 
of a film has been questioned by the idea that cinema, being a transparent 
medium, results in a mechanical reproduction of reality. This essay analyzes 
the relationship between reality, transparency and aesthetic value (in rela-
tion to cinematic images) by making reference to the Bazinian thesis and 
to elements emerged in the Anglo-Saxon debate on realism.

Real, Flagrancy, Spectrality
Alessandro Cappabianca 

Dwarfs, deformed, abnormal, mutilated bodies, freaks: is it only through 
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these elements that the Real manages to emerge in cinema, contaminating 
its visual aspect (an Imaginary instance), as well as the inherent dramatic 
narratives (a Symbolic instance)? Evidently not, or at least not only. If one 
assumes that the Real has some kind of relationship with the ‘disturbing 
strangeness’ mentioned by Freud, one must admit that this generally reso-
nates – albeit with more or less evidence – in the very spectral nature of films.

Hyperreal. Cinema, Phenomenology and Wax Statues
Pietro Conte 

By focusing on the leitmotiv of the wax puppets, as developed in Das 
Cabinet des Dr. Caligari (Wiene, 1920), Das Wachsfigurenkabinett (Leni, 
1924) and Mystery of the Wax Museum (Curtiz, 1933), this essay explores 
the ambiguous relationship between reality and fiction in terms of hyperreal-
ism. The analysis is put forward within the framework of Husserl’s remarks 
on the difficulty – not to say impossibility – to mark out the boundary line 
between perception and image consciousness.

Realism of the Lacanian Gaze
Pietro Bianchi

In this essay, Jacques Lacan’s reflection on the disjunction between 
reality and the real produced by visual products is reconciled with Quentin 
Meillassoux’s concept of ‘correlationism’, which denies the possibility of 
considering the realms of subjectivity and objectivity as independent from 
each other. Cinematic experience is analyzed in this perspective, as in 
Deleuze’s writings, with a specific focus on the act of looking at a picture, 
where the eye of the individual can be replaced by that of a technical device 
(the camera).

Shipwrecks Without a Raft: the Real in Buñuel’s Cinema 
Rosamaria Salvatore 

The essay focuses on the psychoanalytic reflection on the Real, reading 
it through the different stages of Lacan’s elaboration of this concept. Aim 
of the essay is to underline how the register of the Real permeates much of 
Buñuel’s cinematic creations. The Real - intended as a kernel resisting any 
form of symbolization; as a fragment, a hard, unspeakable core, strictly con-

Abstract in inglese



296 FATA MORGANA

nected to enjoyment – is staged through Buñuelesque permanent expressive 
features. The Exterminating Angel (1962), This Strange Passion (1953), The 
Discreet Charm of the Bourgeoisie (1972) are only some of the films where 
repetition, non-sense, concepts as gaze and death-drive, strongly evoke the 
rise of a bewildered and enigmatic Real. The Real floors the subject, ousting 
it from the illusion of mastering the world; at the same time, it condemns 
it to the disappointing encounter with what, as Lacan affirms, ‘doesn’t stop 
to being written’.

Fantomachie. Jacques Derrida and the Spectrality of the Real
Fabrizio Palombi 

The essay acknowledges the lack of an explicit notion of the ‘real’ in 
Derrida’s work, but traces an implicit definition back to one of the most 
original outcomes of Derrida’s production: the spectrum. Following, the 
essay presents an analysis of the semantic sphere of the word, and its re-
lationship to psychoanalysis and phenomenology. Such analysis helps to 
delineate the temporal structure of the spectrum, which is characterized by 
a form of ‘anachronie’, influenced by the Jewish tradition. The essay shows 
then that a sketch of spectral interpretation of reality can be tracked down 
in Derrida’s later contributions concerning cinema and television.

Salò’s Bodies and the Real of the Desire
Claudio Bisoni  

By starting from What Zapruder Saw - an essay by Joan Copjec centred on 
the relationship between the sadist’s apathetic posture and Pasolini’s conception 
of the Long Take - this essay analyzes the complicity established by Pasolini 
with the four fascist libertines in the film Salò, or the 120 Days of Sodom (1975). 
In particular, sexual perversions in Salò are described as the emergence of a 
traumatic Real – significantly different from the Lacanian ‘Real’.

Kinoglaz: The Reality of Revolution
Alessio Scarlato 

To a revolutionary such as Vertov, the essence of Reality lies in the dia-
lectical movement of the Subject through History. Men with movie camera 
not only are passive and muddling viewers, but must recognise themselves 
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as accountable authors of the bridge that links apparently unconnected 
events. In Kinoeye, Vertov looks for such real Subject among the activity 
of Youngs Pioneers. He has to face two obstacles though: his capability 
of becoming a collective Author, and the a-dialectical inscrutableness of 
madness.

Buñuel’s This Strange Passion. The Coup de Cloche and the Disaster 
of the Real
Arianna Salatino 

According to Jacques Lacan, the Real is not reality. The Real can be 
thought only as a fiction. A paranoiac, for example, interprets reality as the 
Real, by turning every suspicion into an unquestionable proof. This is what 
happens to the protagonist of Luis Buñuel This Strange Passion (1953), 
a man completely driven mad by the jealousy for his wife. In psychotic 
subjects, the moment of dissociation from reality tolls like a bell - which is 
also the strong figurative model of the film.

The Film’s Real. On S : tream : S : S : ection : S : ection : S : S : 
ectioned by Sharits
Enrico Camporesi

The filmic work of Paul Sharits (1943-1993) deals with the tension 
which originates between the apparatus of cinematic representation and its 
own real, meaning its most material component (the film strip). Through 
the analysis of one of the artist’s key works, S : tream : S : S : ection : S : 
ection : S : S : ectioned (1968-1971), built upon the systematic introduc-
tion of scratches on the film strip, the aim of this essay is to point out the 
critical effect produced by the simultaneous presence of filmic reality and 
the representation that takes place on the screen.

The Indescribable Real of the Pantheon in Peter Greenaway’s The 
Belly of an Architect
Sun Jung Yeo 

In Peter Greenaway’s film The Belly of an Architect (1987), images of 
architecture pose a specific problem of rendering the physical and construc-
tional real. How to film architecture, how to describe it on a plane surface, 
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without losing the perception peculiar to its three dimensional reality? In the 
tectonic editing of the Pantheon’s scene, the Roman dome system appears in 
a dialectic of convocation and revocation, an elaboration of constructional 
reality which is at the same time physical and deconstructive. In Greenaway, 
the process of editing performs the function of tectonic ornament, not only 
by the articulation of shots, but also by the non-view.

The Third Memory: Realms of Fiction in The Art of Pierre Huyghe 
Luca Cinquemani 

This essay focuses on The Third Memory, a re-enactment of Dog Day Af-
ternoon (Lumet, 1975) by French artist Pierre Huyghe. By starting from the 
theoretical perspective developed by Nicolas Bourriaud in Relational Aesthetics 
and Postproduction, the essay attempts to show how a relational reading of 
Pierre Huyghe’s re-enactment may represent a valid investigative tool to ana-
lyze the relationship between cinematic narrative structures and everyday life 
narrative structures, between fiction and reality, in the work of the French artist.

Werckmeister Harmonies: The Fight of ‘Astonishment’ Against the 
Real
Claudio Barolo 

The essay points out how the dimension of the gaze related to the psy-
choanalytic concept of the Real emerges from the analysis of Werckmeister 
Harmonies’ cinematic structure. According to Lacan, even though the reg-
ister of the Real concerns the human being, it eludes any possible signifi-
cation. It translates the sudden rise of an emerging indistinct anguish; or 
cuts any familiar bond and ends up in a disruptive laceration. The analysis 
put forward in this essay underlines how Werckmeister Harmonies (2000) 
masters the concept of the Real through a pervasive unsettling climax which 
ends up in overwhelming violence.

Due amici. The A-Real Cinema by Scimone and Sframeli
Katia Trifirò 

The vacuum of the Real generates the impossibility of expressing the 
world. Slipping into aphasia or, contrarily, into nonsense, the two friends of 
Scimone’s film live an existential and alienated condition, doomed to mark 
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pathologically the usual paradigms of representation of reality. The aim of 
this essay, through the analysis of Due amici, is to assess ways in which the 
progressive escape from reality by the two protagonists occurs, especially 
by stressing their use of a a-real dialect as a code of belonging to the same 
realm of marginalization and failure.

Andrzej Dragan: Images of a New Medial Scenary 
Francesco Parisi 

The work of the artist and quantum physicist Andrzej Dragan belongs 
to the strand of photographic portraiture. However, his pictures strongly 
differ from the visual contemporary scenario. Because of his sophisticated 
technique of visual processing, the resulting picture appears to be hyper-real. 
Such hyper-reality does not bring to a referential approach to the subject 
represented, while rather creates doubts of sophistication in the beholder; 
it determines the medial liquidity of the technical image, along with the 
stimulations deriving from the intermedial universe. Moreover, it pushes 
towards a critical re-evaluation of the conceptual apparatus on photography.

Cinema and the Access to the True: Dormant Beauty
Marina Pellanda 

By using cinema as an almost scientific instrument to question the con-
ditions of an alienated, slothful, enigmatic country, in Bella addormentata 
(Dormant Beauty, 2012) Marco Bellocchio completely exploits cinema’s 
possibilities with the aim of ‘making reality more significant’.

Before the Real: Bertolucci’s Me and You 
Francesco Ceraolo

Most of Bertolucci’s cinema works on the construction of an ideological 
subjectivity which pre-exists the eruption of the Real. In particular, this essay 
explores how the ideal of authoriality, linked to the one of ‘ideology’, emerges 
in one of the (apparently) less ideological films by Bertolucci, Me and You 
(2012). By moving from Pasolini’s reading of Before the Revolution (1964), 
the essay claims that a ‘self-conscious’ ideology is a fundamental aspect in a 
film-maker’s construction of authoriality, and analyzes how Me and You is an 
important example of how ideology works in contemporary cinema. 
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