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The Visual Power of the Rite. A Conversation with Francesco Faeta 

Edited by Alessia Cervini and Carmelo Marabello

regain its original and somehow harsh meaning. Moreover, the rite needs to 

which represents a key element in many rites, lends itself to comparisons 

-

The Re-made Subject. The Hypnotic Device and Cultural Construc-

tion of the Cinematic Rite

Ruggero Eugeni 

-

sentation of hypnosis often implies a certain degree of explication of the 

Ex Voto Suscepto: Sharing Personal Images on the Web 

Martina Panelli

ex votos a semblance of 

grace

of hearts, livers, breasts, limbs etc. traditionally hung on a church’s wall), 

roulettes that 

will not spin any longer). Such semblance is regarded as so unique that the 
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ex voto) to artis-

tic practices as the ready made or to some conceptual art’s works. Starting 

from their analysis this essay wants to move forward the investigation on 

practices of exposition, collection and sharing of personal images on the 

net in order to verify how and if the social network’s space could represent 

a sacral setting -

votional’ forms and, on the other, rituals of Self’s expropriation are carried 

out in order to acquire the status of grace required to survive in the social 

network’s community.

Cinema and the Rituals of Seance

Alessandro Cappabianca

ghosts reveal themselves through images, and in which they are even able 

which involves a sort of necrophiliac evocation of phantoms and ghosts, 

while instead deploying its means towards the storytelling, i.e. narration of 

some kind of participation.

Rituality and Re-enactment

Franco Marineo 

Analyzing the narrative forms of re-enactment means, arguably, to spe-

culate on that kind of enchantment – of obsessive repetition of the identical 

– which characterizes our times. A time in which historical perspectives 

cinematic rituals involving re-enactment, going from the experiences of 

some contemporaries artists to the cinematic experimentations of Watkins, 

Abstract in inglese
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‘I Love You So Much That I Have to Kill You!’. Functions of the 

Rite in the Arts

been the regeneration of the body and the earth - resulting from a violent 

frames divided into sequences and combined each other either following 

Eisenstein’s montage of attractions, or according to the surrealist modes of 

association of dissimilar terms.

The Hybrid Rite of Violence

Carlo Fanelli 

the theatre has itself removed in some of its forms the ritual logics from 

its processes of representation. On the contrary, the mere evocation of the 

ritual act on the scene, deprived of its cultual and sacred elements, has been 

made functional to the analytic representation of violence through obsessive 

and mimetic repetition of gestures and actions. In other words, the rite is 

theatre as an expression of political, sociological and aesthetic issues, rather 

than being a liturgical practice. 

Consecrating September 11: Here is New York. A Democracy of 

Photographs

Emanuele Crescimanno

clearly, the people of New York were the most involved as their city lost 

tographs was one of the many events organized to help people overcoming 

the trauma caused by the attack; to help them develop, without removing 

the aftermath of the attack.
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Sade 

Nicola Apicella 

deconstructing cinematic genres and ambitions by implementing a machine 

of production and reproduction of images – erotic but not just – that, through 

repetition, aim to reconcile with the undifferentiation of jouissance -

through illusion, points towards a return to the neutrality, to the quietness, 

of the origin – in other words, to the image that precedes all images.

Jocus in Fabula or the Bold Sacred in Monteiro’s cinema 

Monteiro’s cinema and the visual and verbal structures that characterize 

it. On the one hand, the organisation of a strongly geometrized space in 

-

balance is disturbed by the formal composition of semantic subversion 

will be analyzed. Such practice will be considered as directing towards the 

comprehensive view of the spatio-temporal dimensions of hieratic images 

that Monteiro builds up throughout his work, tries to question the strategies 

through which Monteiro violates the sacred and, through such violation, 

gives rise to practices such as that of jocus and ludus.

The Technique and the Magic. Fellini, the Rite of the Set and the 

‘Italian Way to See’

Andrea Minuz
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gestures – so that cinema comes to belong to a blurry space between the 

technique and the magic. Such ritual is performed in order to celebrate his 

according to the most common tropoi of Fellinian exegesis). By tracing 

Benjamin’s famous  essay, this article aims to demonstrate how 

Fellini’s rituals can be considered as the enlightening display of wider issues 

Trance and Enchantment. The Triviality of the Rite in Good Morn-

ing, Night

basso continuo in Mar-

co Bellocchio’s Good Morning, Night

by means of obsessive rituals, the convulsed phases of the Moro case and 

equally alienating, trajectories, characterized by a hallucinated oneirism as 

well as by a slavish attempt to reproduce the events.

Corpus 

Rouch

Carmelo Marabello

Les magiciens de 

Wanzerbé  La Circoincision Initiation à la danse des 

possédés 

corpus 

Cinema that Will Come. Modernity and Archetypes in The Mad 

Masters 

The Mad Masters 

linked to the critical and self-conscious use of the cinematic medium, and 
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of Rouchian cinema. Likewise, the notion of modern cinema itself can be 

Dunja Dogo

part of the silent production by Dziga Vertov took on the shape of what 

Kinopravda

visual account of the turning of Lenin into a political icon comparable to 

acts performed by the Soviet power in order to generate an almost religious 

aura around Lenin. 

Cinematic Rites in Leni Riefenstahl’s Triumph of Will

Antioco Floris 

In Leni Riefenstahl’s Triumph of Will  the ritual element is reve-

aled not only through the documentaristic representation of the Parteitag, 

but also through the cinematic representation which enhances the existing 

rituals and liturgies of the congress while creating new ones through shots 

anticipating the coming of the millennial Reich

and music creates a liturgic context and a rite of passage, emphasising the 

hallowing potential of cinema.

Repetition and Difference: the Staging of the Rite in Ford’s How 

Green Was My Valley

Massimo Olivero

How green was my valley
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mise en scène – as 

their importance in maintaining the social order – while also stressing the 

necessity of their renewal and their reinvention in previously unexpressed 

forms. It will be shown how the ritual characterizes itself in the movie as a 

nostalgic moment of a now lost past, but also as the evidence of a needed 

change for the survival of the community.

The 

Adventure 

Federico Vitella

Among the narrative ideas of the plot of The Island), 

which were later eliminated in the process of production, a scene set in 

Ponza in which the protagonists come across the celebration of a religious 

-

tion of the ascension of Virgin Mary – leads to reconsider the relationship 

entertained by Antonioni with the anthropological culture of his time, and 

helps to shed new light on one of the most enigmatic scenes of the movie, 

such as the mass mobilization of Messina for the prostitute-aspiring starlet 

The Rituality of Gaming and the Experimentation of the Sacred. 

La Baie des Anges 

Katia Paroniti

religious belief; as an unrefearable and unconsciously fascinating experien-

ce which produces a certain kind of behaviour, through rituals and myths, 

themselves be driven by the overwhelming passion of gambling and by the 

stormily and temporary living in the sacred space that is the Côte d’Azur. 

such ritual subjection becomes a way of life.
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Don 

Giovanni

Don Giovanni

representing the necessary counterpart of seduction and making the latter’s 

strategies effective. 

The Exorcist and the Rite

The Exorcist

-

-

release humanity from evil.

Returnances

Pelešjan’s Cinema

Patrizia Fantozzi

 which sees 

cinema as a device able to redraw time in the ritual formulas of acceleration, 

-

a quite peculiar form of the rite. By considering some passages – the most 

symptomatic in such direction – in the work of the Armenian poet-director 

 Pelešjan

re-writing which carries within itself intrinsic metamorphic potentialities, 

acting through continual transgressions and being able to express itself 

through an -

repetition, spiral and rime, seems to celebrate a real 
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aura.

Bonds of Blood. The Rite, Tragedy and the Impossibility of History 

in Abel Ferrara’s The Funeral

Over the course of his career, Abel Ferrara’s efforts have been aimed 

The Funeral

is constructed – where the funeral becomes a catalyst exploding the hidden 

tensions of the family – also becomes the instrument for portraying a circular 

temporality, which is closed in on itself and able to isolate the protagonists 

Cosmologies of Mimesis and Rituals of Minorities: Patricio Guz-

màn’s Nostalgia de la Luz

Beatrice Buzi

existed thousands of years ago but we cannot trace those who disappeared 

during the golpe

Pinochet’s dictatorship is the need to know one’s own past which the power, 

remember’ of those who have lost. Nostalgia de la Luz

evidence of its own past vanishing.

Pasta Nera

Ivana Margarese

Pasta nera

Agamben, means to seize one’s own time by trying to perceive beyond the 

appearances, so as to be able to transform the present by relating it to the past. 
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words, an archive for the future. In this sense, if the ritual is a node between 

different times - by being an action, a gesture that was already designed to 

be as such - it plays a major role in our being contemporaries. From this 

perspective the essay analyzes Pasta Nera, 

taken from the book The Train to Happiness

Beyond Cinematic Rituality. Tsai Ming-liang’s Goodbye, Dragon 

Inn 
Francesca Ferrara

Goodbye, Dragon Inn -

his last show, Goodbye, Dragon Inn depicts with irony and lyricism the 

decline of the spectatorial ritual in cinema as well as the decline of cinema 

ghosts inhabiting the movie theatre are the evidence of. 

The Rituality of Gestures: Weerasethakul’s Uncle Boonmee Who 

Can Recall His Past Lives

Clio Nicastro

On the background of a modern, anonymous and detached from reality 

world, the life of the farmer Boonmee – the main character of Apichatpong 

Weerasethakul’s Uncle Boonmee Who Can Recall His Past Lives

instead organized according to magic and ancestral bond with humans, ani-

reiteration is able to destroy and re-enact symbolic spaces of reality.
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