
FATA MORGANA 291

The subject portrayed. A Conversation with Julia Kristeva
Edited by Alessia Cervini and Bruno Roberti

idea of 

one of the fundamental concepts of Western philosophy. In this day and age 

is plural

Julia Kristeva addresses.

Eisenstein and his one hundred years of solitude

-

that cinema has directed, almost exclusively, its interest in Eisenstein on the 

Time-lapse self portrait. Self portrait and metamorphosis
Federica Villa

millennium by the World Wide Web. Through a re-interpretation of the notion 
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of informe -
ate impersonal forms of life governed by abstract temporality and numerical 
proportions.

The Self in Home Movies
Alice Cati

The essay aims to discover the forms and the usage of self-representation in 

to the fact that they are in fact, in that particular situation. The immanence of 

reveals the creation of an intimate vocabulary as it unfolds through the scenes. 

Carla Lonzi mirrored by the screen
Lucia Cardone

is used as a starting point to 
explore the role cinema played in the life of Carla Lonzi. On the one hand, she 

anzi parla -

Hitchcock’s cameos as mental images
Marcello Walter Bruno

Abstract in inglese
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portray themselves through a single shot by stopping, just for a moment, the 

Andy Warhol in the mirror

available in a continuous attempt to portray himself; perhaps, in the fragile 
-

ants” in his open studio during their daily activities. When he shot the Factory, 

Sokurov: self-portrait, Elegies, personal myth
Arianna Salatino

the main recurrent meanings present in some chapters of the famous Elegies 

movies appear to be self-portraits. The repeated appearances of the director on 
the screen are image-obsession
over and over again.

Life shaped
Rosamaria Salvatore

Philippe Garrel, portrait of 
an artist (1998) and (1997) 
to the series Cinéma, de notre temps
directors have placed elements of real experiences at the centre of their creations. 

Abstract in inglese
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-

Homo Mundus Minor: the digital self-portrait

-
tal elements of self-representation

cinematic machine
-

To Have and Have Not. Cavell’s philosophical memoirs
Simona Busni

The recent publication of the autobiography of the American philosopher 
Stanley Cavell, represents the last 

emerges from the abstraction of an autobiography. Starting from the autobio-

A game of mirrors
Bruno Roberti

-

Abstract in inglese
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pletely belong to us. Cinema has adopted a concealing process through the use 
of alter-egos, streams of consciousness, and transfers in an attempt to represent 

de Oliveira in 

Zero Degrees Times Two
Marco Grosoli

A stunning number of convergent features, such as theme, narrative and 

share a deeper and equally common tendency to self-eclipse their personality the 
very moment they overexpose their very personal public persona. Indeed, they 

mutual self-portrait.

Self-portrait as Bloom. Notes on Louise Bourgeois
Stefano Velotti

The self-portrait that Louise Bourgeois entrusted to her little suspended 
sculpture Janus Fleuri is a self-portrait deprived of any apparent mimesis. 
Neither mere material body, nor mere symbol, it is an elaboration of something 

-

a sexual, bodily, intellectual, artistic dehiscence type of self-portrait.

Gloria con-
quistata

cinema through his compulsive and autobiographical literary production. 

Abstract in inglese
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The Self-portrait of Film

Film 
by Buster Keaton, can be seen as an attempt of of the self-portrait 
mechanism. In this paper self-portrait is conceived as the self-representation 

The Journey of G. Mastorna. A self-portrait without a face
Alessio Scarlato

This essay goes over the fundamental moments in the preparation of 
, the most important amongst Fellini’s abandoned 

the main processes of individuation (and liberation) of the subject. Fellini 
describes his attempt to be a universal man
psychoanalyst, Ernst Bernhard. This attempt leads to the abandonment of the 

aesthetic existential 

Self-portrait with mother and whore
Enrico Terrone

to its summit by Jean Eustache’s (1973). In order 
to defend this historical-critical thesis and to suggest its theoretical implica-

Abstract in inglese
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Setting memory. Photography and memory in 
Fabio Pezzetti Tonion

expression are substantiated by the director’s constant reference to the dimension 
of autobiography and memories. The essay centers on an analysis of Bergman’s 
use of photography in  (1983), or rather, the methods used to cre-

image of oneself.

Ghost autobiography. Guy Maddin’s My Winnipeg
Francesca Veneziano

(2006) – the Canadian director Guy 
Maddin proposes a pattern of declared Through Jacques 

 
scenes of . The director cleverly recreates an individual mythology 
by turning to archive material and through its use.

Self-portrait of Sand: The Beaches of Agnès
Clio Nicastro

places and things set the rhythm of an authentic experience. For the Belgian 

and at the same time they emblematically embody Varda’s attitude on exploring 

Generation Kill: on the self-portrait gesture 

-

representation. Today, self-portraiture is one of the most recurrent forms of 

Abstract in inglese
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television miniseries Generation Kill (2008) is a concrete example of this. It 

Where she is not. The utopian address of nostalgia
Giacomo Coggiola

According to Beaujour, the literary self-portrait establishes a special relation-

. If this  
topoi, 

Barthes and, according to the interpretation suggested by Bellour, its role in 

-
agery”. In this confession, a topos of the return to self-portrait perhaps becomes 

Peter Forgács: “Notes from the underground”
Claudia Barolo

Maelstrom 

value of home movies, instead he supports the hypothesis of considering private 

of the Seyss-Inquarts, the family of the Reich Commissioner for Holland in 

-
ing the functional nature of the image.

Abstract in inglese
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Simona Pezzano

-

implicit expres-
sion of the self.

Gender and identity: Claude Cahun’s photography

is the only published portrait of the artist named Claude 
Cahun. The ambiguous use of body symbolism and the distortion of the im-
age disturb the representation of gender identity and confuse its human traits. 
Transmuted into other identities and placed in an alienating context, the body 

the human frontiers

Ritrarsi. On some of the self-portraits by Francesca Woodman
Antonietta Petrelli

There is a thread that holds together the vast production of self-portraits 

thread can be found in the frantic and original search to understand oneself. 
Although this is a classic motif in critical interpretations of self-portraits, the 

recreate this research. She recreates it in every shot, orchestrating a space at the 
simulacrum of the artist. It is substantiated 

Abstract in inglese
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Self-recognition: Face 2 Face by JR and Marco
Emanuele Crescimanno

In a self-portrait authors represent themselves and produce an image of them-

other, the “enemy”, because they are not so different from themselves.
 

“Je sais à quoi tu pense”: JLG/JLG
Laura Busetta

of Jean-
Luc Godard, but a self-portrait
intention is not to provide facts and details and trace a progression of events 

-
of 

from the most personal quest possible, the author opens up to the impersonal, 
moving constantly from the particular to the general.

On the beginning of Histoire(s) du cinéma - 2a
Luca Venzi

The essay proposes an analysis of the opening sequence of the episode 
Seul le cinéma 

(1988-1998). This opening introduces the famous con-

complex moments of self-portrayal created by Godard in the . It is 

-
ing in the “Cahiers” to that of the great experimentation of the 

Abstract in inglese


