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ABSTRACT IN INGLESE

The Space of Memory. A Conversation with Amos Gitai
edited by Bruno Roberti

Amos Gitai’s films are characterized by the dialectic between two kinds 
of memory: an individual memory, related to a personal and autobiographical 
dimension, and a collective one, which relates to the political history of the 
Middle East and of Israel. His work is an abstraction that finds expression in 
the ability to integrate such abstraction into its context. The attention that Gitai 
pays to the site, which is traceable in all his films, always arises from a concrete 
presence that can be located. The traces of memory in the sites, the political 
context, the changing of forms, are topics that Gitai never forgets. According 
to the Israeli director, from this abstraction a work of imaginary interpretation 
of a film originates. The construction of memory occurs after the screening, 
when the film is already gone, no longer present in front of the eyes of the 
viewer. This is the moment when abstraction becomes something concrete.

Rites of Memory and Ritual Memory
Stefano De Matteis 

Ritual memory often lasts longer than personal memory. History and 
memory are closely entwined. When a ritual disappears, its memory gets 
also lost or changes itself. Viaggio in Italia (1954) by Roberto Rossellini 
and Il giovane favoloso (2014) by Mario Martone show us two different 
ways of filming and reconstructing the cult of the Souls of Purgatory. 
Another ritual – i.e. Tarantism – has become nowadays a mass spectacle. 
Other rites, however, live only inside the popular culture which generated 
them. Each of them poses questions to the memory and call for a renewed 
attention and new answers.

Backshadowing. Images of the Past Containing Shadows of the Future 
Alice Cati 

By considering the ways in which the historical past is socially viewed 
through the lens of the present, this essay aims to apply to filmic produc-
tions the narrative device of the backshadowing, in order to understand 
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the power owned by the image to merge remembrance and expectation. 
Backshadowing is different from the pure retrospective storytelling because 
the past, though interpreted a posteriori, seems to include omens of a – usu-
ally dramatic – future. Through the analysis of two films, Remembrance 
of Things to Come (2001) and The White Ribbon (2009), reading strategies 
will be delved into in order to show which cultural framework is referred 
to when what is known in the present interferes with the crystallized past.

Memory and Post-colonial Nostalgia
Olimpia Affuso

The present essay offers a reflection on the relationship between cinema 
and nostalgia in the elaboration of the past. Nostalgia is the emotional com-
ponent of memory that can embellish the remembrance of past events. It is 
nevertheless the faculty that helps reviewing the unexpressed potentialities 
of a certain past, generating a critical view on it. By looking at post-colonial 
French cinema and at three specific films, Denis’ Chocolat (1988), Hane-
ke’s Hidden (2005) and Boucharebs’s Outside the Law (2010), this paper 
investigates how, between these two tendencies, a community comes to take 
charge of its traumatic memories.

From Archive-memory to Functional Memory
Angela Maiello 

The aim of this paper is to present an analysis of the new medial forms of 
elaboration of collective memory. By moving from the distinction between 
stored and functional memory, put forward by Aleida Assmann, the paper 
supports the thesis that the web is an apparatus of stored memory, but also 
the potential place in which to create functional memory; this necessary, 
but critical, transfer from stored to functional memory, within the sphere of 
online participatory culture, is based on a peculiar form of post-production. 

Mémoires d’Outre-Tombe: Eisenstein and Proust
Giovanni Festa 

The essay develops simultaneously in two directions: on the one side it 
describes the work of memory and its mechanism in Eisenstein and Proust. 
where what we might call the vision of a series of insurgent and removed 
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contents takes place. On the other, it challenges and overlaps sequences of 
Eisentein’s Memories and Torito to paragraphs of Proust’s Recherche, trying 
to look for matches and coincidences. The final part of the essay is dedicated 
to the description of a peculiar type of a pictorial and moving image.

Displaced Memories in Chantal Akerman
Claudia Barolo

Through a critical approach to three films by Chantal Akerman (Sud, De 
l’autre coté, Là-bas), this essay aims at questioning the concept of individual 
and collective memory as exemplary regions of a conflict that calls into ques-
tion contemporary and still unsolved troubles. The formal strategies adopted 
(extended takes, long tracking shot) enable to reach a visual abstraction that 
questions the remarkable capacity of the landscape’s surface to open up unre-
solved historical and political events, as well as personal memories. Through 
a discovery of the signs of the past which mark the present, forgotten history 
becomes suddenly meaningful; subjectivity exceeds historical and cultural 
boundaries thanks to a durational dimension which is both past and present.

Ashes and Snow. On Resnais Late Works
Giulia Fanara

Ashes and snow, night and fog, darkness and light, stillness and motion. 
Hiroshima mon amour’s claim «You saw nothing in Hiroshima» repeats itself 
again in Vous n’avez encore rien vu; but what is at stake in this repetition, 
in this invisibility which never stops haunting Resnais’s films, is no longer 
traumatic memory of the post-war generation. If the presence of the past, 
the coexistence of regions of the past in a literal return, labeled Resnais’ 
cinema as lazarian, than the late films of the French director seem to mettre 
en abîme the cinematic apparatus and its own memory.

Cine-photographic Memories. The Archival Syndrome of Modernity
Federica Muzzarelli 

Since 1839, the syndrome of modern man, what Jacques Derrida calls «the 
archive fever» or Hal Foster labels as «an archival impulse», has produced a 
desire to permanently capture visual signs. This obsessive desire to capture 
images has both a collective side to it – namely to maintain order and social 
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control – and an individual one – namely to create and preserve one’s own 
private identity in the family album. Photography and cinema can help us 
to define these two similar, but also different, features of the «classification 
syndrome», which influences contemporary art works inspired by the act 
of collecting and archiving. 

Memory and photography
Marcello Walter Bruno

For its ability of reproducing and archiving, at the very beginning pho-
tography has been considered as «the mirror of memory». Is this still the 
case nowadays? Starting from the idea that the contemporary photoartist 
operates free from the history of photography, and therefore is able to focus 
on a very personal punctum, the author of the essay debates on how photo-
graphs consolidate themselves into the public iconosphere and how often 
pictures of personal memory become “collective acts”. In fact, if it is true 
that pictures of the collective memory exist because of technical reproduc-
ibility, on the other side, pictures from private memory are better preserved 
and therefore can be assumed as a collective archive.

Moving Statues. Stardom, Actoriality and Memory of the Ancient
Barbara Grespi

This essay deals with the representation of the still body as a memory 
figure, suggesting a possible link between statuary and stardom in cinema. 
In female stardom, the counter-cinematic technique of the immobilization of 
the body reactivates the traditional topos of the eroticism of the inanimate, 
connecting it to hysteria and the pathologies of the modern female body; 
with regard to male actors, the performance of the marble figure sculpture 
is both a classical technique concerning the stylization of movement and a 
quasi-circus acrobatics which moves from vaudeville to street theatre up to 
contemporary flash mobs, blurring the lines between audience and performer.

Napalm Girl
Enrico Menduni

The essay questions what lies behind one of the most famous photographs 
in the world, Napalm Girl, taken by the photographer Nick Ut in South Vie-
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tnam in June 1972. From the very beginning, the photograph was diffused 
with pathemic effect. But does it represent what actually happened? Beyond 
the way through which it came to the public opinion, and the meaning it has 
assumed, Napalm Girl is an inextricable tangle of time and space. In fact, 
the lucky shot is the result of a deep network of cooperation and competi-
tion with other photographers and television cameramen. The consultation 
of these media productions reveals that the dramatic situation, of which 
the picture is now a symbol, is a location crowded with photographers and 
cameramen and is a sequence of shots and videos of which it is difficult to 
determine the precise succession.

The Transformation of Memory: DeMille’s Joan the Woman 
Marion Polirsztok 

This essay considers the emergence of a distorted memory in the aston-
ishing montage of Joan the Woman’s construction. This assemblage sheds 
light on the reshaping of the notion of flash-back in the cinematic experience 
and theory in the context of 1910s American film, and also of 1916 and the 
crisis generated by World War One. 

Evoking and Denying Autobiographical Memories in It’s a Wonder-
ful Life
Francesca Scotto Lavina

The essay argues how It’s a wonderful life (Capra, 1946) triggers autobio-
graphical memories in terms of the main character’s self defining memories 
and how they ground the self according to both Bergson’s and Deleuze’s 
philosophy and neuroscientific  perspectives. The narrative mechanism 
evokes George Bailey’s self defining memories and then it erases them from 
the collective memory of the little community. It entails the character’s 
denial of identity and prevents him embodying his recollection-images in 
the present (i.e. his re-living experience, in neuroscientific terms). It creates 
a short circuit in George’s memories while making him negotiate his self 
because of the new tips of the past encountering his present contractions, 
according to Bergson’s notion of time.
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Silvana and the Bajón: Memories of a Cinematic (Re)Birth
Simona Busni 

The essay aims to analyze the relation existing among the phenomenon 
of stardom, memory and the ontological realism of the cinematic image, 
focusing on the figure of woman as it pertains to this question. The investi-
gation particularly concerns the case of an actress, Silvana Mangano, with 
specific reference to the film which, few years after her amazing debut as 
a “mondina” in Bitter Rice (De Santis, 1949), allowed her to rise to the 
sacred statute of a star (maybe the first real Italian star to appear from the 
ashes of the neorealism): Anna (1951) by Alberto Lattuada, one of the most 
important and original melodramas of the whole decade. 

The Tragedy of the Golf Player. Comic Gesture and Memory in the 
Cinema of Jacques Tati
Lorenzo Rossi 

Based on the recent critical debate about the apparition of ancient ges-
tures in modern cinema (see Rae Beth Gordon’s, Richard Semon’s, Giorgio 
Agamben’s, and Georges Didi-Huberman’s contributions), this essay aims to 
analyze Jacques Tati’s film Les Vacances de monsieur Hulot (1953) by tak-
ing into consideration one of Tati’s most distinctive comic gestures and the 
peculiar memory it conveys: the gesture of the tennis server. In his Bilderatlas 
Mnemosyne, Aby Warburg demonstrates that the human body remembers all 
the passions that have affected it throughout the centuries; these passions are 
assigned specific gestures and stored in a sort of collective unconscious that 
finds its best manifestation in the arts. In plate 79 of the Bilderatlas Mnemos-
yne, Warburg places the photograph of a golfer raising the bat above his head 
next that of an executioner raising the sword in order to behead his victim: in 
this way, he establishes a close relationship between a sporting gesture and a 
sacrificial act. Significantly, this same posture is adopted by Hulot, Tati’s ten-
nis player, whose comic gestures assume, from this point of view, a symbolic 
meaning and can be interpreted as a tragic reaction to his exclusion from society. 

Michele in the Land of Memory. De Seta’s A Man in Half
Saverio Zumbo 

A Man in Half was directed by Vittorio De Seta in 1966 and dedicated 
to his psychoanalyst Ernst Bernhard. It is a film on psychoanalysis and, at 
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the same time, a self-analysis in the form of film. The reconstruction of 
the protagonist’s past, within an attempt to reproduce the “language” of 
unconscious images and their evolution during psychoanalysis, strains the 
film language and its narration, putting De Seta’s work in contact with the 
coeval, or slightly antecedent, outcomes of “modern cinema”, but also be-
ing much ahead of its times.

Memory and The Armenian Question. On a sequence of Men Years 
Life
Gianluca Pulsoni 

The case study is 1935 sequence of Men Years Life (Gianikian and Ricci 
Lucchi, 1990), the only one which does not relate to the years of the Arme-
nian genocide. This sequence reveals a conflictual memory, between Soviet 
visual culture and Armenian history. The first part of the essay focuses on 
the presence of the Soviet iconography as the hint of the continuation of 
the concealment history gave to Armenians. In the second part, there is an 
attempt to consider the sequence within the film as historiophoty (H. White) 
of the memory of the genocide from the Armenian perspective. 

For posterity. About Le tombeau d’Alexandre
Ivelise Perniola  

With the film Le tombeau d’Alexandre (1993), dedicated to Russian 
filmmaker Alexandre Medvedkin, Chris Marker reflects on the power that 
cinema has to rebuild the memory of the deads and their public image. The 
essay investigates this potential mnemonic reconstruction of cinema, also 
taking into consideration two other elegies by Marker: Mémoires pour 
Simone (1986) dedicated to Simone Signoret and Une journee d’Andrei 
Arsenevitch (2000) dedicated to Andrei Tarkovski.

Recalling. L’amore molesto and the Body of the Mother
Lucia Cardone 

This essay analyzes the film L’amore molesto (Martone, 1995) in the 
light of the novel from which it originates (Ferrante, 1992). The journey of 
the protagonist Delia, around and inside the maternal body, is investigated 
through the comparison between the writing of the author and the position 
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of the gaze chosen by the director. The analysis enhances how the novel and 
the film tell Delia’s journey in her memory in a sympathetic yet significantly 
different way. On the one hand, the work on the body performed by Ferrante 
highlights how strongly the author has been affected by the theories of gender 
difference, since the female body is seen as the very source of writing; on 
the other, Martone’s position translates the same journey in terms of pure 
gaze, that becomes visible – and can therefore be filmed – without losing 
its authenticity.

An Icon of Memory
Alessio Scarlato 

The essay retraces the history of the reception of a famous photography: 
the child in the Warsaw ghetto, arms raised, during a Nazi raid. Since its 
earliest both military and judiciary uses, the picture has become an iconic 
image of the persecution of Jews made by the Nazis. The essay discusses 
specifically the way Godard uses this image in the last episode of his 
Histoire(s) du cinéma. By including this photo in a different archive from 
the original, Godard shows how a faithful memory works, witnessing the 
pain of the child of the ghetto through the means of montage.

Memory Through Sound Images: «…addio del passato...» by Bel-
locchio

Francesco Verona 

«…addio del passato...», a documentary by Marco Bellocchio, repre-
sents one of the greatest manifestations of the director’s interest in opera 
theatre. Moving from La Traviata, the film develops into a survey of the 
deep processes of memory, combining a collective perspective with an au-
tobiographical, and more intimate, one. The close intersection of these two 
levels gives life to a construction of memory in which music is the prime 
source of recollections as well as of images. 

Amnesia of Film. Digital Phantoms in Deanimated
Tommaso Isabella 

Deanimated enacts an eroding strategy towards the photographic memory 
of film: Martin Arnold almost entirely appropriates Invisible Ghost (Lewis, 
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1941) and process it through a careful digital treatment of erasure and recon-
struction, making the original actors disappear. In this way, the artist inscribes 
an absence within the filmic material, which seems to lose its capacity to 
retain impressions, as if affected by amnesia. Disclosing a space where the 
human presence fluctuates between visibility and invisibility, Arnold creates 
a haunted temporality, suspended between the analogical and digital regime.

The Screen of Recalling: Censored Memory in The Butterfly Effect
Salvatore Finelli 

The Butterfly Effect redefines the boundaries between memory and ima-
gination within a non-linear story typical of the mind game movie. The film 
narrative logic reveals the Freudian thesis according to which the return of 
the repressed allows to access to memories banned by consciousness. The 
revelation of trauma takes a retroactive value: the concept of Nachträgli-
chkeit suggests that life in the present entails a contemporary life in the past. 
The protagonist existential path twists and turns out of the normal perception 
of time, as in an eternal traumatic present. However, The Butterfly Effect 
becomes the object for a reflection on the converging practices of memory 
in the individual present life.

Prosthetic Memories. Photographs and False Memories
Francesco Parisi 

Over the last fifteen years, the interest for the effects that photographs 
produce on memory grew up significantly, involving experimental psy-
chological studies on false memories. The false memories phenomenon 
is quite known in literature and constitutes an essential and unavoidable 
part of the mnestics functions: not only we forget important things, but we 
tend to build inexistent memories on the basis of either other memories 
or trustworthy sources. In this scenario, photographs play a crucial role in 
virtue of their medium specificity. Being connected to reality, photographs 
distort memory either replacing a memory or even creating a new one. 
Starting from a few experiments, an exhaustive theoretical framework will 
be offered as well as a possible interpretation of the phenomenon within a 
mediological perspective.
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A Meditation on Memory: Erice’s La morte rouge
David Bruni

La morte rouge (2006) is not merely an autobiographical re-enactment 
of Erice’s first experience as a cinemagoer, but also a profound reflection 
on how memory can play a significant role in a dynamic reinterpretation 
of the past, by connecting each person’s individual world with his/her own 
collective identity. Moreover, the film attempts to use memory in an original 
way, through the combination of heterogeneous visual materials related to 
a media landscape that has undergone radical changes over the decades.

 

Interview Project. Landscape, Experience, Web
Sara Pesce

Interview Project is a website containing videoclips made by David 
Lynch’s troupe across provincial America. While treasuring oral narratives, 
it involves a contrast between transience and permanence and reveals an 
implicit preoccupation for a vanishing collective memory. As opposed to 
this preoccupation, Interview Project offers the means for a collective en-
trenching, leading viewers to an encounter. The where this anchoring takes 
place depends on the act of watching a landscape – an interaction between 
individual and environment entailing the legacy of the Frontier and its cin-
ematic imaginary. At the same time, Interview Project’s where is experienced 
through the achievement of its archive: of its immaterial patrimony.
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