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ABSTRACT IN INGLESE

Where the Tale Originates. A Conversation with Edgar Reitz
Edited by Alessia Cervini and Bruno Roberti

meaning of the term ‘origin’ always seems to be closely related to a com-

place of the most familiar and nothing would be what it truly is without it. An 

itself against this idea of origin, that is the hearth where we come from. No 
story indeed can be told without considering that familiar intimacy is always 

conversation with Edgar Reitz – the author of one of the last great epics of 
the twentieth century: Heimat – deals with.

The Image Without Origin
Roberto De Gaetano

three central moments in which the thought and practice of the cinematic 
image – whether conceived as the coming to presence of the real or as an 

three moments coincide with three ideas and three practices of editing, 
which identify themselves with three phases of the history of the cinematic 

the intensive or the fragmented representation (Bresson), the archaeological 
or the redeemed representation (Godard).

The Seduction of Movement in Early Cinema
Erica Buzzo
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epistemological principles for new concepts of identity. 

Origins in Kracauer
Robert Bonamy 

rolls. However, a leitmotiv crosses Theory of Film. The Redemption of 
Physical Reality 
simple, and indeed primordial, concept of camera-reality: it is the theme 
of shaking leaves. Such theme traces back its cinematic origin in the vues 
Lumière but can be also found in modern (Oliveira, Straub, Rivette etc.) and 
contemporary (Van Sant, Shyamalan, Civeyrac, Guiguet etc.) cinema.

Dialectical Images in Soviet cinema of the Twenties
Massimo Olivero

-
-

– Dovzhenko’s Zvenigora The Eleventh
order to recover these ‘original’ images, born from the collision between 
the representation of the present and the irruption of a past both reinvented 
and undisclosed.

The Scandal of the Origin: the Cinematic Incipit
Valentina Re

Starting from Frank Kermode’s and Paul Ricœur’s researches, the article 
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an order and a meaning
and undifferentiated. In this process, beginnings play a key role, but it is 

shocking, of the origin’s arbitrariness and legitimacy: from where does the 
speech originate and the narrator obtain his/her own authority? From where 
does the delimiting act originate? Why starting from here
this ‘inaugural shock’ seems to be structured in at least two main paradigms, 
or models: the paradigm of concealment and elusion, through the use of 
conventions which naturalize the origin; the opposite one, consisting in 

to the beginnings of All I Desire La Ronde 

and the modern.

Unusual Double Origin in the Exercise of Eyesight 
Anna Poli

-
-

inventions and their consequences opens to a consideration on the cinematic 
form. It highlights the particular nature of devices like the microscope and 
the telescope and the way they have inaugurated a mise en ‘frame’ of the 

Urbs et Civitas: the Fragmentation of Identity in the Cinematic City
Daniela Cardone

Urban spaces are the moral representation of collective will and political 
institution; so urbs and civitas are respectively each the aesthetic representa-
tion of the other. If an iconography of the city constitues the mirror image 
of the architectonic structure and origin of political institutions, so will, 
freedom, rights, ownership, membership, dependence (all at the foundation 
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machine by which we can reveal imaginary urban spaces as well as preserv-

conveys then a real, surreal or potentially predictable, image. 

Federico Pagello

Superman
Nolan’s  Knight

African Cinema: Birth (of the Image) of the Nation
Andreina Campagna

-
tions. It adopts the dialectics between the movement of return to the origin 

possibility of opening to the future. African cinema confronts with a series 
of topics such as the country’s complicated relationship with history and 
the need of ‘decolonizing’ thought, language and space through Negritude 
and Consciencisme ideologies.

The Origin of Vortex
Alessandro Cappabianca

concept of ‘eternal recurrence’, to the degree in which the becoming itself – as 

Films like The Tree of Life De l’origine du XXI siècle 
Lo specchio di Diana

The Wild Blue Yonder
of possible worlds in which the always elusive Origin vanishes into dreams 
and myth.
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The Origin Seen as Common Matter

-
sion between the idea of the origin as appropriative dynamics – in which 
the dynamic element refers to a metaphysics of force, and the form-centring 

Silly Symphonies.

with found footage materials and own home movies shot by her father Pierre. 

migrant and the colonial history of her homeland (Réunion’ island); on the 
other hand, with the origin of cinema, brought back to its primigenial com-
ponents of emulsion and base, obtained through the aggressive techniques 
used by Fontaine to manipulate the original materials.

Jules and Jim: the Emergence of the Desire-image 

As Aristophanes tells in Symposium, the individual and desire originate at 
the same time, giving shape to what Deleuze called a Platonistic and Oedi-
pal Jules and Jim
leads to a reversal of Platonism, through an anti-Oedipal idea of desire, thus 
originating a desire-image, i.e. ‘a little piece of desire in its pure state’. 

Voyage to the Beginning 
of the World
Claudio Di Minno

Manoel de Oliveira’s Voyage to the Beginning of the World 
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purpose of this essay is to show 
towards the “beginning” (childhood, native-born places, homeland) made in 

an “idolatry of origins” (quoting from Marc Bloch). Aware of the principle 
that the past revives in present, and conscious that knowledge of the origin 
provides tools for understanding the actuality, the main characters of the 

 will become conscious, at the end of their path, that origin stands as a 

Mekas, Thoreau and the Notion of Return. Reminiscences of a Jour-
ney to Lithuania
Luigi Porto

the New American Cinema – and the naturalist philosopher Henry David 

refugee) Mekas, after many years spent searching for his Walden

meaning of voyage in the opposite sense, a return to the origin, inverting 

direction of the West.

Travelling South: Stolen Children
Roberta Rosini

On the shoulders of Heidegger’s philosophy, this paper considers the 
issue of the origin in connection to the search for identity, and the way 

Stolen Children
travel to the South of Italy implies a return to the origin and a search for 
identity – where origin evokes a metaphorical image of primordial and 
archetypical values, of a naturalness (typical of Southern Italy) which now 

-

of individuality and of personal identity’s substance: in other words, a loss 
of the Self. On the other hand, however, it also constitutes the possibility 
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emotional and instinctual aspects of the Self and its multiplicity, as well as 
on the re-appreciation of the Self’s eradicated roots.

Solaris: the Origin as the End
Andrea Amoroso

Solaris
-

any kind of genealogy? Nevertheless, being humans desiring machines, they 
keep on questioning about the problem of their own and others’ authentic-
ity. However, at the end of the world - at the end’s edge of any feeling and 
desire - will this question save us, or will it eternally make us slave of our 
conscience?

Back to the Origin: The White Diamond 
Claudia Barolo 

The White Diamond
the essay aims at questioning the concept of origin according to different 
approaches. In Herzog’s work the nature of the visible has constantly been 
questioned in order to originate new images. In particular, the ‘indigenous’ 

director towards the search of a primeval origin in the caves under Kaieteur 
falls, which become the emblem of both the possibilities and limits of the 

from which everything originates. But that very place, by belonging to the 

to a blurred origin.

The Avoided Origin in The Five Obstructions
Claudio Rozzoni

The Five Obstructions
The Perfect 

Human 
main theme – can be thought as the ‘Platonistic origin’ of the play of vari-
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between original and copy into question.

Searching for an Origin. Fringe by J.J. Abrams
Franco Marineo

La Jetée
remake, Gilliam’s Lost Highway

rewinding of the timeline, the looking for an origin that does not always 

upon which the perception of the current present has to be reshaped. Lost 
and Fringe
obsessive and often lost research of the origin.

The Twofold Re-elaboration of the Myth of Origin in 
Marco Luceri

-
ies this phenomenon articulates itself into a restoration of origins, thanks 
to a new reading of some founding myths of western civilization and of a 

 

The Utopia of the Origin. Guests by Krzysztof Wodiczko
Miriam De Rosa

study (Guests -
able goal and unreachable destination. Being a residual entity, the origin 
is represented by means of a number of dichotomies: presence/absence, 
visible/invisible, identity/alterity, which are rendered through the image 

guests since they embody the concept of 
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displacement, emphasising the connection between origin and identity.

The Spiral and the Fold.  by Almodóvar
Anna Caterina Dalmasso

In Pedro Almodóvar’s 

as a vortex (as evocated in the ‘Epistemo-Critical Prologue’ to The Origin 
of German Tragic Drama) and to Merleau-Ponty’s notion of the fold

-
tual or symbolic genesis, but as the blind spot where the gaze – of memory 
and cinema – rises up.

The Genesis of a Degeneration. The Torbid White in Haneke
Sara Matetich

The White Ribbon
Michael Haneke, this short essay aims to speculate on the origin of an origin 
or, rather, on the impossibility for a precise thematization to “celebrate” a 
“perfect” and “essential” (Nietzsche) principle.

Between Ursprung and indeed, provenance implies plots 
and mysterious casualties which, by deconstructing the very notion of ori-
gin (Hannah Arendt), tarnish the metaphysical research of the genealogy 
of events.

Archive
Caterina Martino

-

intensive work of typological archiving of German inhabitants. Bearing in 
mind a reference to physiognomy, individuals are categorized according 

-
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that inevitably collides with Nazist ideology. 

The Tree of Life 
Diego Mondella

(legendary, religious, ethical, cultural): the Birth of the Universe; the Birth 

made of images, is written by the natural motion of Light, Water and Air. 
The Tree of 

Life into an epic of Beauty, Grace and Innocence that contemplate, between 
the future and the past, the end of all things: Death.
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