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ABSTRACT IN INGLESE

The Ambivalences of Animality. A Conversion with Nuccio Ordine 
Edited by Bruno Roberti 

Why are animals such a recurring presence in reflections on human 
nature? Why is it almost impossible to set the boundaries of human nature 

without considering animality? The conversation with Nuccio Ordine starts 

from these queries and focuses on the relationship between human beings 

and animals in the history of art, philosophy, literature, and the history of 

religions. In the Renaissance especially, animals start to remodel the anthro-

pocentric worldview founded on Ptolemaic cosmology. The introduction 

of a new interpretation of animality – by Bruno, Niccolò Machiavelli, and 

others – presents a different perspective and paves the way for a new idea 

of infinity which is not human-centered. Furthermore, through images 
animals become art objects and expressions of movement. This is clearly 

evident throughout the history of cinema, from Muybridge’s studies to the 

constant presence of horses in westerns. This is also evident in Bresson’s 

Au Hasard Balthazar (1966) where the animal, in this case a donkey, epi-

tomizes human suffering and work as the only way to redeem oneself from 

one’s feral dimension. The ambivalence of animality is also evident in the 

concept of metamorphosis and the relationship between human and animal 

and the cinematic device. In Au Hasard Balthazar, the sudden shift from 

one point of view to another establishes a plurality of settings whose only 

link is the constant presence of the donkey. 

Cinema and Animality 
Massimo Donà

Cinema has often represented animality; it has always been greatly 
attracted by it, both negatively and positively. In fact, only animality has 

been able to offer cinema an extraordinary image of itself. Animality also 

offers cinema the capacity, which is characteristic of film, to render a sense 
of freedom, of movement and of passivity which too often we recognize 
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because conditioned by a dialectical yoke which is as much abstract as ir-

remediably misleading.

Planet of the Apes
Marco Mazzeo

Cultural animal behaviour is a vexed theoretical subject and as such 
it is interesting. On the one hand, it drives animal studies to emphasize 

similarities between the human condition and animal environments without 

fully looking at the differences. On the other, it is completely neglected by 

cultural studies which focus on cultural, linguistic and social diversity of 

homo sapiens without taking into account some of the unspoken borderline 

phenomena. This article presents the most recent studies on animal cultures 

with the aim of starting to identify borderlines which can be useful in de-

scribing the characteristics of human animality.

Cinemality
Tommaso Ariemma

This essay focuses on how human animality is often placed as a wager by 

the media. Within such media contention, cinema carves out its own strategy 

based on what Franz Anton Mesmer defined as “animal magnetism”. The 
new concept of cinemality, which says that by attracting human animality 

cinema necessarily characterizes it, is explained through a critical discussion 

of the views held by McLuhan, Sloterdijk and Tarde. 

Animals in Film
Alessandro Cappabianca

In the discussion on animals in films, Deleuze and Guattari’s reflection on 
the rats in Willard (1971) by Daniel Mann is of primary importance: every 

animal is a pack. It is impossible to become an animal without a passion for 

multiplicity, and it is impossible to become a vampire without contagion. In 

contrast, Bresson seems to focus all the attention on the individuality of the 

donkey Balthazar. In trying to investigate the mystery of the animal look, he 

excludes the legitimacy of the contamination of the body which has always 

been the main interest of metamorphosis horror films, for example, from the 
wolf-man to panther-woman, from Neumann’s fly-man to Cronenberg’s.
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Anthropocentrism and Science Fiction 
Enrico Terrone

The essay first shows how contempt for the animal in anthropocentric 
discourses often goes hand in hand with contempt for the machine. Then, 

it considers science fiction as a place where anthropocentrism can be chal-
lenged by revaluating animality and machinality. Finally, it suggests the 

possibility of obtaining a new and more generous anthropological account 

of machines and animals from science fiction films. 

Rat Topographies: About the Art of Traveling Inside Mazes
Filippo Trasatti and Massimo Filippi

Inhabitants of the dark side of civilization, persecuted and yet resistant: 

rats and their many disturbing incarnations haunt Western imagination, 

from science to politics, from movies to literature. This essay explores some 

of the burrows within the maze of our imagination and imagery of rats in 

literature, cinema, history and philosophy. 

Differences Overshadow the Norm 
Miriam Visalli 

Vampires, werewolves, freaks, and also “human zoos.” Animality on film 
often takes on the hybrid shape of the other. The other is feared, humili-

ated, prosecuted because inevitably different from the norm. The body of 

the hybrid is an exotic object beyond the human body. Its place is always 

on the fringes of the ordinary, strange places of horror which emerge from 

the past or from superstition. The hybrid is desired but at the same time it 

is undesirable; it is the gaze that looks upon it which makes the difference. 
The hybrid, as a reflection and consequence of the monstrous, is part of the 
genetic heritage of cinema. Cinema is a vessel of otherness just as photog-

raphy was in the past.

On the Verge of the Animal World 
Valeria D’Agata 

Within an animistic conception of nature in Miyazaki’s and Walt Disney’s 

animated films, this contribution intends to encounter very small beings 
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such as tree spirits, mome raths and other almost-animals – Could they 
be fireflies? in order to investigate the essence of spirit-guides who, thagh 
though lacking language, are able in their collective decision making, to 

aid humans and guide them toward the right path.

“When the animal enters the scene.” Why discuss animality, and 
why do it now?
Felice Cimatti

The question of animality is a fashionable one. This paper proposes a 

connection between this philosophical question and the current economic 

crisis. A crisis which is structural, because it is not caused by a contingent 

and surmountable problem of the capitalistic system. On the contrary, this 

crisis realizes the very essence of capitalism. At the core of this crisis there 

is the notion of subject. The question of animality regards a future human-

kind which will not be centered on such a subject. In order to envisage how 

Deleuze’s notion of “devenir-animal” could be instantiated, the filmography 
of the French movie director Jean Painlevé is analyzed.

Metamorphosis and Animality: The Fly by Cronenberg 
Massimo Fusillo 

After outlining the extraordinary development of animalism in contem-

porary culture, the paper focuses on David Cronenberg’s visionary cinema, 
which, in general, can be considered a postmodern version of the classic 

metamorphosis theme. In particular, The Fly (1986) reshapes Stevenson’s 

and Kafka’s imagery, emphasising in an unusual way the gradual process 

of becoming animal. It radically transforms the previous literary and filmic 
versions of the same story. The sequence of the awakening of the main 

character after the first metamorphosis best exemplifies the thematic nexus 
of hybridization, animalism, and Dionysian energy.

Animal Figures in The Tough by Salah Abu Seif
Ouissal Mejri

Starting from a definition of the role assigned to the animal in the Arab 
Muslim culture, with reference to the Koran and the Hadith of the Prophet 

Mohammed, the essay examines the film Al Futuwwa (The Tough, 1957) of 
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Salah Abu Seif (one of the founders of Egyptian Neorealism). It shows the 

relationship between Salah Abu Seif and Egyptian Neorealism deepening 

the concept of animals within his filmography. The analysis of some of the 
scenes will be made through studies of the Egyptian historical hasham El 
Nahhas and Arabic literature such as the cult book Kalila wa Dimna written 

in 750 CE by Ibn al-Mukaffa. 

Allegorical Forms in The Hunt by Carlos Saura 
Erica Buzzo 

The Hunt, directed by Carlos Saura in 1965, shifts from a documentary 
level to an allegorical narrative one. hunting rabbits becomes hunting men. 
The background is still marked by the signs of the Spanish civil war. Its 

drought and wildness suggest how the friendship can only get worse and 

finally blow up because of inevitable revenges. Saura shoots men and ani-
mals in their growing exhaustion, so as to make the feeling of alienation 

and claustrophobia increasingly stronger. The past cannot help the present 

tolerate its false illusions. Brutality is not necessary but inevitable. 

Au Hasard Balthazar: Theology and Art of Presence 
Sérgio Dias Branco 

A commentary on St. Francis of Assisi’s The Canticle of Brother Sun, 

says, “[h]e becomes so intimate and familiar with the wonders of creation 

that he embraces them as ‘Brother’ and ‘Sister’, that is, members of one fam-

ily.” This essay proposes an interpretation of Bresson’s Au Hasard Balthazar 
(1966) that centres around this Franciscan spiritual idea of family which 

includes human beings and animals. The film has been forcefully interpreted 
as a straightforward Christian allegory in which the donkey Balthazar, in-

tensely loved by Marie, is successively mistreated and, finally, finds death 
as Jesus did. however, it is simplistic to contrast the corporeal, material, and 
concrete view of this work to the spiritual, the immaterial, and the abstract 

aspects. The director’s Catholic beliefs are essential to understanding how 
these aspects are tied by a sense of revelation. Art has the ability to reveal 

things in their truthfulness, strip them of their falseness. It leads us to actu-

ally grasp their mystery and see the spirit that animates them.
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Every Man who Suffers is Butchered Meat: The Big Feast by Fer-
reri
Laura Busetta

Among the pieces of butchered meat strewn about the garden in the 

final scene of Marco Ferreri’s The Big Feast (1973), is the return of man to 

a physiological animal, a Baconian viande. Removing the anthropological 

dualism between man and beast, we see an attempt to demonstrate a tragic 

dimension instead of the hedonistic nature of the body. The shots in the 

film combine human and beast, melding them together: becoming animal. 
A lack of the dualistic distinction between instinct and reason results in an 

impersonal state.

Bye bye Monkey: the Reflected Animal 
Francesco Netto 

The paper investigates the particular variation of the concept of animality 

expressed in the film by Marco Ferreri Bye bye Monkey (1978), where the 

concept seems to take on new features in comparison to his early works. 

Through the analysis of multiple images in which different characters are 

correlated with the animal world, it is evident that the possible variations of 

the animal tend to follow a sort of dialectical process that cannot be resolved. 

It brings into play a series of polarities such as: the opposition between male 

and female, where male corresponds to culture and female to nature; the 
natural (or animal) counterpart where the monkey corresponds to male and 

rats to female; the numerical identity where male corresponds to singularity 
and female to plurality; and finally, the evolutionary effectiveness, where 
male corresponds to destruction and female to life.

Allegory of Female Pleasure: The Beast by Borowczyk
Meris Nicoletto

The paper analyses, from a psychoanalytic point of view, The Beast 
(1975), the movie which made the Polish director Walerian Borowczyk 
famous. The work deals with the theme of women’s sexual liberation from 

social and religious taboos. Lucy, the protagonist, through a series of vi-

sual stimuli, is able to free her libido on a physical and oneiric level. She 

identifies herself with one of an her fiancé’s ancestors who had had sexual 
intercourse with a beast. From a first feeling of horror the girl goes on to 
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feel an increasingly intense pleasure and, in the end, she causes the death of 

the beast because of an excess of sexual pleasure. The intercourse with the 

animal can be seen as an allegory of female sexual power: the protagonist 

is no longer a victim but an executioner because she frees herself from all 

inhibitions through the recovery and re-evaluation of her animal nature. 

Jaws, Totem Animal: between Creativity and Productive Spirit
Antonio Catolfi

The main character in Jaws (1975), the famous movie by Spielberg, is the 
silent beast which lives in the depths of the sea; it is the invisible threat that 
upsets and frightens a community. The animal, which is pure force because 

of his nature of true predator but humanized as an innate killer, represents 

human fears about the sea and the unknown.

The Distorted Mirror: Alice by Svankmajer
Francesca Veneziano

In Jan Svankmajer’s version of Alice in Wonderland, Alice (1988), the 

relationship between Alice and the animal is not a metaphor or a displace-

ment, but a delegation at first and a transformation later. The bond between 
the child and the animal is like a mirror. She reflects in the other (the animal, 
the most instinctual and violent dimension) her repressed desire for mobility 

and identifies an alternative to her own incompleteness.

On Humans and Animals: About A Short Film About Killing by 
Kieślowski
Luca Venzi

The essay deals with A Short Film About Killing (1988) by k. kieślowski, 
which is the extended version of the 5th commandment-inspired and more 

famous Dekalog 5: “Thou shalt not kill.” The essay focuses on the key 

theme of the film which is the irreversibly wild, animal-like, and truly brutish 
identity of contemporary society, whose natural murder leaning tendency 

is meant here – with regard to any human category – as the clearest and 

ultimate expression of its identity. In particular, the analysis focuses on 

the striking opening sequence – which was removed in Dekalog 5 – which 

encapsulates all the feelings triggered by the film.
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Man and the Misleading Illusion: Human Nature by Gondry
Maria Chiara Gianolla

Through an interpretation of the film Human Nature (Michel Gondry, 
2001), the paper approaches the question on the difficulties involved in 
defining ‘human’, ‘man’ and ‘person’. The paper looks at the paradoxes 
that characterize these figures, which are placed into an irreparable fracture 
between nature and what is not nature. The animal-man is characterized and, 

at the same time, excluded from what belongs to him and what surrounds 

him. he is at the core of recent philosophical thought (e.g. heidegger and 
Agamben), which will be references for the analysis of the film.

Between Man and Animal: Grizzly Man by Herzog 
Silvia Vincis

The essay is a reflection on the documentary film, Grizzly Man (2005), 
made by herzog in memory of Timothy Treadwell, a young American ani-
mal rights activist who spent thirteen summers with grizzly bears. Through 

the editing of the footage shot by Treadwell himself, herzog describes the 
inherent difficulties in the relationship between man, animal and nature. The 
utopia and the eternal illusion, which drives the human being to attempting 

to establish an impossible relationship, will turn transform into tragedy.

The Paranoid Animal: My son, my son, what have ye done

Diego Mondella 

In his last piece of work, My son, my son, what have ye done (2009), 

herzog wonders once again about the bounds of our behaviour. What is the 
thin line between normality and insanity? What is the relationship between 

man and beast in the movie where Brad McCullum sinks in his own mind’s 
abyss, in another primitive, unspeakable dimension, but only apparently 

distant from the human one? As is customary in herzog’s work, many sym-

bolic animals such as pink flamingos, ostriches and horses are interspersed 
throughout the film. The animals are acknowledged by the main character 
who measures his wild instincts against them.
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