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ABSTRACT IN INGLESE

The Form of Consciousness. A Conversation with Antonio Damasio
edited by Alessia Cervini and Michael Guerra

The metaphor of the ‘movie-in-the-brain’ is an effective way to characte-
rize the operation of consciousness. Moreover the psychologist Hugo Mün-
sterberg believed that the film spoke the same language of the human mind. 
We can therefore believe that cinema, better than any other art form, can 
simulate our conscious experience. While watching a movie, a simulacrum 
of consciousness fills the room left vacant by the suspension of ordinary 
experience. In this perspective, not only the use of metaphors such as dream 
and hypnosis (often used to characterize the condition of the film spectator) 
becomes problematic, but even more so to make reference to the current 
debate on the so-called ‘relocation’ of the cinematic experience, conceived 
at a moment when the vision seemed to be escaping from the confines of the 
cinematic theatre and be scattered in different media devices. The relative 
homogeneity between conscious experience and the experience of the film 
seems instead to require specific and situated forms of image presentation 
(such as the darkness of the theatre and a certain dimensions of the images), 
precisely needed to the temporary removal of generally accepted perceptual 
and cognitive conditions. In addition, the theories of those who believe that 
the filmic language constituted itself according to laws – regarding the point 
of view and the editing – similar to those that govern the functioning of the 
human brain, as well as the contribution that neuroscience have recently 
offered to film studies, should need to be positively revalued.

Puzzle-Films-in-the-Brain
Hannah Chapelle Wojciehowski  

In his book The Feeling of What Happens, neuroscientist Antonio Dama-
sio has linked human consciousness to a ‘movie-in-the-brain’. According to 
this metaphor, ‘the movie has as many sensory tracks as our nervous system 
has sensory portals – sight, sound, taste and olfaction, touch, inner senses and 
so on’. The metaphor that Damasio uses to explain the binding problem of 
consciousness raises two interesting questions to be addressed in this essay. 
First of all, how is the actual mental experience of watching a movie similar 
to or different from Damasio’s ‘movie-in-the-brain’? Secondly, how do 
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recent breakthroughs in the neuroscientific studies of working and episodic 
memory help film theorists to understand the processing and retention of 
filmic information in the mind of the viewer? This essay focuses on recent 
memory research by Orit Furman, Uri Hasson and Jarrod Lewis-Peacock, 
among others, in order to respond to both of these questions. New discoveries 
regarding the processing, organizing, remembering and forgetting of filmic 
information – a kind of internal editing process – suggest that the analogy 
of movies in the brain is more apt than ever.

The Difficulty of Consciousness. Time, Memory and Identity in 
Complex Narrations
Ismaela Goss

The first part of this paper focuses on the major cognitive theories of 
consciousness. In their analysis, memory arises as the main mental faculty 
behind the emergence of self and world consciousness. The second part puts 
forward an analysis of memory’s defects in the two protagonists of Memento 
(Nolan, 2000) and Mr. Nobody (Van Dormael, 2009). Their inability to 
memorize entails the incapacity to develop whole identities and intention-
ality. In these puzzle films, the characters’ cognitive confusion is reflected 
on the viewer’s experience through the use of complex editing and plot.

Cinema and Technoaesthetic Consciousness 
Dario Cecchi 

The essay aims to reconsider consciousness from the standpoint of the 
original relation existing between the human perceptual apparatus and the 
technical proxy, through which the subject interacts with the surrounding 
world. The essay considers this issue within the context of a reformulation 
of aesthetics as ‘technoaesthetics’, in which cinema plays a key role. Cin-
ema is able not only to implement, but also to develop the specific cogni-
tive structures through which such a ‘technoaesthetic’ relation between the 
human perception and the world becomes a stable trait of the human ‘life 
of the mind’.

Abstract in inglese
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The Cinema of Actractions as a Form of Counterhistory and Coun-
terstrategy
Alessandra Chiarini 

Tom Gunning has recognized in the notion of attraction an ‘anti-narrative’ 
potential able to survive in underground cinema, inspiring the affirmation of 
a cinematic counter-history. Similarly, Rosalind Krauss has identified in the 
cinema of attractions the possibility to produce aesthetic counterstrategies 
that to question the claim of purity of mainstream modernism. This essay 
aims analyzes how, during the 19th century, the cinema of attractions has 
influenced the formation of a new perceptive consciousness able to redefine 
our cinematic and aesthetic gaze.

Images in the Head or Images Through Head?
Francesco Parisi 

This paper aims to investigate the role played by pictures in the consti-
tution of mental imagery. Through the reconstruction of the debate on this 
topic, I will try to demonstrate that pictures play a constitutive role in the 
occurrence of mental imagery. The reason of this relation is the deep phe-
nomenological similarity between pictures and ordinary perception. In order 
to support this hypothesis, I will use the arguments of the enactive theories 
of perception and the core intuition of the material engagement theory, 
according to which pictures should not be conceived as the outcome of a 
representational act, but as the opportunity for visual cognition to acquire 
new perceptual features.

Between Ethics and Aesthetics. Photography in Italian Art of the 
1960s and 1970s
Cristina Casero 

At the end of the 1906s, Italy is among the countries facing a revolu-
tionary shift of the status of the art system, based on the growing use of 
new technologies, as well as on a new notion of artwork as the activating 
device of an experience through which the viewer is challenged to develop 
a new kind of aesthetic ‘conscience’. The essay examines the contribution 
of artists who use photography in operations presenting art as the place 
of a new conscience of reality, of a different, more accurate and profound 
understanding of it.

Abstract in inglese
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Towards a Neo-Animistic Theory of the Device
Chiara Dionisi 

Starting from the revisitation of animism in the contemporary anthropo-
logical debate, the essay aims to recover the magical implications of classi-
cal film theory in order to shed light on the relationship between sensuous 
consciousness and the vitalistic apparatus. Intended as a relational ontology, 
new animism presents an ecocentric cosmology in which we are invited to 
re-consider our awareness to live in a more-than-human world. By underlin-
ing the prominence of Edgar Morin’s anthropocosmomorphic perception, 
the essays unveils the connections it maintains with embodied spectatorship.

The Inner Spectacle. Mental Images and French Psychology
Giancarlo Grossi 

Aim of this essay is to analyze the studies of French psychology related 
to the possibility of observing mental images, with a specific focus on two 
fundamental processes: their embodiment in gestures and their recording 
with graphics devices applied to the body, which foreshadow the coming 
of a ‘writing of movements’ (cinematography). Following the conclu-
sions reached by visual culture and media epistemology, and through the 
analysis of the graphic tests made by Pierre Janet, Charles Richet, Charles 
Féré and Alfred Binet (published in the ‘Revue Philosophique’ directed 
by Ribot), the essay describes the first attempts to build a scene in which 
the movements of the inner world are projected and recorded. From hal-
lucination to hypnosis, from hysteria to the identification with imaginary 
models, the spectacle of conscious and unconscious image becomes a 
precise kind of psychic performance that soon will be caught by the new 
images of the film.

The Cinematic Gradation of the Gaze
Roberto F. Menéndez 

This works aims to present a hypothesis regarding subjectivity in the 
cinematic language. Starting from some examples from the early period, 
cinema is regarded as an experiential consciousness of the world. Taking 
as a point of departure the works by H. Münstenberg and J. Epstein, the 
cinematic language is seen as bearing a subjective schematism that the 
spectator assumes and retains beyond the projection in the film theatre. 

Abstract in inglese
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Moreover, the hypothesis of a cinematic gradation of the glance and of a 
cinematic world consciousness is presented.

André Breton between “conscience psychologique” and “conscience 
morale”
Roberto Mannu 

During the 20th century, cinema asserts itself as an artistic form, elabo-
rating its own expressive means and aesthetic system. In the same years, 
avant-garde movements exploded on the European scene and Sigmund Freud 
began his investigation of the dark regions of the human mind. By referring 
to André Breton’s distinction and mutual relations between psychological 
conscience and moral conscience, it is possible to understand the role of 
cinema in the surrealist attempt to blow up the too much narrow limits of 
conscience.

Towards a Spiritual Consciousness? Notes on Phenomenological 
Realism According to the Thought of Amédée Ayfre
Fabio Pezzetti Tonion 

Between the 1950s and 1960s, Ayfre Amédée gave voice to the attempt 
to put forward a spiritualist criticism of cinema. Starting from a point of 
view strongly linked to phenomenology, Ayfre implemented the attempt to 
supplant the Real with a dimension that gives rise to a possible theological 
shift, where the image takes on a sacred constitution. This paper aims to 
propose a systematization of Ayfre’s thinking within a problematic horizon 
that concerns the following questions: can the phenomenological dimension 
of cinema lead to the Real? And, if so, can the Real take on a double mean-
ing of transcendence and incarnation of the Sacred, thereby problematizing 
in this ambiguous coexistence a possibility of consciousness in cinema?  

The Phenomenological Consciousness of Neorealism
Alessio Scarlato 

This essay describes the role played by Rossellini’s Germany, Year Zero 
in the interpretation that French catholic criticism, proposed of Neorealism 
in the late 1940s especially Bazin and Ayfree. The two French critics under-
lined the unitary and sacral character of the Neorealist movement, in contrast 
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with Marxist historicismus by Aristarco. In Bazin’s and Ayfre’s reading it is 
possible to identify the reprise of the investigation about the intentionality 
of consciousness, conducted by French phenomenology in the 1930s. In the 
reprise of Heidegger’s and Husserl’s lectures, French phenomenology has 
proposed an interpretation that is strongly close to Mounier’s personalism, 
making a religious perspective of the phenomenological approach possible, 
through which Bazin and Ayfre read the dispositif of cinema.

The Limits of Unconsciousness: Naderi, Herzog, Nemes
Massimo Olivero 

If, as maintained by Lasch, consciousness is ‘the capability to see oneself 
from without’, many narratives in contemporary cinema put this capability 
to the test, questioning its limits and its complications, by drawing on narcis-
sistic, alienated or even downright irresponsible behaviors. Three characters 
will be analyzed: Marathon’s (Naderi, 2002) obsessional Gretchen, Grizzly 
Man’s (Herzog, 2005) crazy Timothy, Son of Saul’s (Nemes, 2015) obstinate 
Saul. All of them show different ways to cope with the dialectical process 
whereby self-consciousness is constructed, and which in some cases leads 
to the loss of oneself, as opposed to the overcoming of alienation.

Donen, the Musical and the Consciousness of the Colour
Luca Venzi

S.M. Eisenstein said that if you do not think of orange when you are 
dealing with oranges, or of green when you see a meadow, you will never 
build anything through the chromatic element of the film. The conscious-
ness of the visual and conceptual autonomy of the colour, which ideally 
makes it exist outside of the material objects that manifest it, is a necessary 
condition of any formal process that does not want to be reduced to a mere 
recording of the colourful nature of the visible. Starting from this assump-
tion, the essay considers a similar consciousness of the colour, intended as 
a compositional element, in Stanley Donen’s musicals, which are identified 
as exemplary cases of an expressive use of the chromatic element in the 
Hollywood musicals of the 1940s and 1950s. Paying particular attention to 
the construction of a regime of the colourful, the analysis aims to outline 
its basic configurations through the examination of some great musical 
numbers belonging to the golden age of the genre.

Abstract in inglese
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On the Possibility of an Embodied and Media-Anthropological 
Narratology
Steffen Hven 

Predominated by a series of assumptions belonging to the era of linguis-
tics, structuralism, and computational cognitivism, narrative theory remains 
conceptualized as abstract structures that can be theoretically isolated from 
their specific medium (Chatman, 1978) and/or cognitively insulated from 
our emotional and affective engagements with them (Bordwell, 1985, 2008). 
Contrarily, this article advocates an embodied framework – not based primar-
ily on language – for comprehending human interaction with narration. In 
doing so, it draws on embodied cognition – and more precisely, on its ‘radi-
cal’ interpretation as situated, extended, ‘enactive’ and embedded. The aim is 
thereby neither to ground narration in pure cognitive symbol-manipulation 
nor in our evolutionary biological hardware. Instead, an embodied theory of 
narration must acknowledge the nature of human cognition and conscious-
ness as deeply embedded into our techno-mediated environment (Deleuze, 
2000; Shaw, 2008). Cinematic narratives, and our cognitive, emotional, 
and affective engagement with these, therefore, cannot be understood by 
resorting to the ‘spectator’ or the ‘film’ as self-contained entities. Narration, 
it is argued, is better conceptualized as an ‘anthropomedial’ relation (Voss, 
2010; Voss & Engell, 2015a), i.e. a relation constituted in and defined by 
the dynamic interlinking of the human and the medium.

The Appearance of a World
Michele Guerra 

In recent years, following the success of the so-called consciousness 
studies, we have witnessed to the rethinking of the relationship between the 
‘conscious spectator’ and the film within the field of the theory and philoso-
phy of film, as well as to the deepening of forms of consciousness mediated 
by devices that have taken the evocative name of ‘techno-consciousness’. 
Indeed, this is an old issue, almost dating back to the origins of cinema 
and of its early theories: from the time of the first psychological studies of 
film, and then during the season of film theory, many analysts have been 
concerned with the analysis of our conscious state’s capacity of doubling 
between what goes on on the screen and what happens in the real world 
of the theatre. Such dialectic, between a reflective and an imaginary con-
sciousness, influenced the work of scholars from different disciplines who 
engaged with the definition of an experience that seems to be characterized 
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as the appearance of a seemingly transparent and unified world which we 
are inevitably a part of.

Robert Capa’s Error: The Neuroestethical Falling Soldier
Marcello Walter Bruno 

The essay examines the famous photograph taken by Robert Capa in 
1936 and known as The Fallen soldier. Looking at the photograph, we 
suppose that the militiaman is dying. How do we make this assumption? 
Maybe, it comes from the content of the picture (the body seems to fall). 
Or, conversely, from the many captions that have been associated to the 
photograph and that provide to us an interpretative automatism. Does the 
viewer feel empathy? What kind of relationship is established between the 
images full of pathos and our mirror neurons? There is an aesthetic theory 
centred on the automatism of spectatorial emotions, but aesthetics has to 
deal with ethics and with the photographer’s point of view.

Transfert per Kamera verso Virulentia: Grifi and Braibanti’s Con-
sciusness-Raising
Riccardo Palladino

Transfert per Kamera verso Virulentia makes clear what is considered 
as stable and acquired: the concept of the eye and of its seeing. Grifi’s 
cinema is a device that allows a critical unveiling of a false consciousness, 
and a purification from cultural conditionings and the ‘normalization of 
seeing’. The cinematic experience can become a liberation-expansion of 
consciousness, able to disassemble the totality of invisible and unchangeable 
relationships among people, between human beings and animals, between 
the organic and inorganic world.

Visual-Mental Events. Cioni Carpi’s I Palinsesti
Jennifer Malvezzi 

The paper proposes an analysis of the multimedia operations called I 
Palinsesti (1972-1978), in which the artist Cioni Carpi tries to visually 
recreate the cognitive processes of the human mind through sequences of 
images in which the single photograph or the single frame is configured 
as a ‘visual-mental event’ that blurs the previous image, just how in our 
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consciousness the visual perception of an event is changed, augmented or 
deleted by a subsequent event.

Radical Mediation, Impersonal Consciousness: Sylvain George’s 
Qu’ils reposent en révolte
Francesco Zucconi 

The French director Sylvain George realized two documentaries and sev-
eral short films within the refugee camps of Calais, commonly called ‘The 
Jungle’. By examining one of the key scenes of Qu’ils reposent en revolte 
(2010), the article analyses his ability to investigate and restore visibility to 
the everyday gestures and tactics through which refugees avoid surveillance 
and make the environment of the border area habitable. While rethinking 
the concepts of ‘consciousness’ and ‘mediation’ in light of this film, the 
article concludes that George’s cinema constitutes an attempt to generate 
a visual frame within which one can prevent to transform the testimonial 
relationship into a relationship of power.
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