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ABSTRACT IN INGLESE

The Plurality of the Myth. Conversation with Maurizio Bettini
edited by Bruno Roberti e Luca Venzi

The notion of myth has expanded its meaning through the time. The 
Greek word mythos originally refers to a narrative with authoritative value. 
As a narrative, the myth is never closed. There is a plurality of variants and 
not a unique version. Moreover, myth can be changed or used for different 
purpose. Over the centuries, myths have been also represented through im-
ages. Since we can recreate the myth in different versions, the classic myth 
allows us to promote new ideas and to discuss them in a narrative form. The 
advent of cinema was remarkable because the great potential of cinema is 
to create a new version of the myth made up entirely of images that are in 
motion and that persist over the time. At the beginning, when cinema was 
an authoritative voice, the myth was distributed with new aspects that did 
not belong to classic myth. Nowadays, cinema has lost its authority and it 
is no more the only source of myth. In fact, new communication channels 
have caused a plurality of the myth, a truly dissemination. 

The Plot, the Character and Life
Roberto De Gaetano

Starting from the distinction between plot and character, the essay finds 
in the romance the macro-category that allows to subvert the mythos as the 
‘conventional’ form of narrative able to convey human praxis, according 
to certain types of action and characters (as required from Stiltrennung), 
and even to solve the impasse of the comedic devices (those, for example, 
that strictly connected the tale of everyday life to the spirit of the comedy). 
Such subversion of the mythos belonging to traditional generic forms can be 
operated by the romance in a number of different ways, such as the return 
to the seriousness of everyday life or even through the use of a miscel-
lanea of registers. In both cases, what is at stake is an ‘unpredictable’ and 
unconventional response to the contingency of a present that can be neither 
transcended nor exorcised.
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The Room of the Father and of the Great Mother: Self Myth-Biog-
raphies in Italian Cinema 
Anton Giulio Mancino

There is a thread that runs through the entire history of Italian cinema, a 
‘myth-biography’ line that comes from the posthumous book of the Jungian 
analyst Ernst Bernhard. Both Fellini and De Seta admitted that Bernhard 
was a source of inspiration for them. Beyond Fellini and De Seta, a great 
number of Italian authors followed such line, for example when they chose 
to explore the world using the means of self-biography. Visconti, Maselli, 
Pasolini, Petri, Bertolucci, Bellocchio, Avati, Argento, Moretti, Tornatore, 
Rubini, Sorrentino, in several ways and with different styles, seem to 
continue Bernhard’s idea of ‘entelechia’, i.e. the idea that life develops 
according to a purpose. 

André Bazin: Cinema as the Accomplishment and Reversal of the 
Myth
Marco Grosoli

André Bazin’s film theory has often been thought of as concerning 
exclusively cinema’s power to mechanically duplicate the appearances of 
empirical reality. However, Bazin’s real point is elsewhere, viz. that cinema 
accomplishes and reverses mimesis. The present essay sets out to explain 
in detail this definition as well as the corollary that for Bazin cannot but 
ensue therefrom, forasmuch as he has undoubtedly subscribed to Aristotle’s 
substantial conflation between mimesis and myth. Such corollary is that 
cinema accomplishes and reverses the myth.

The Cinematic Montage as a Mythmaking Device
Daniela Sacco

In the twentieth century the emergence of a renewed thought on images, 
of which cinema is the primary means of artistic expression, brought to 
consider the montage – theorized by Eisenštein as cinema’s compositional 
mechanism par excellence – as a mythmaking device. The association 
between cinema and myth can be understood starting from the distinction 
between myth and mythology put forward by Kerényi and developed by 
Jesi through the idea of ‘mythological machine’. Moreover, it can be ad-
dressed through the compositional principle of montage and the Goethean 
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concept of Urphänomen used both by Eisenštein to indicate the original 
phenomenon of cinema and by Kerényi, together with the theoreticians of 
the psyche, to indicate the myth and the mental images. 

Salvador Dalí: Towards a Theory of Liquid Television
Anna Luigia De Simone

The present paper aims to investigate Salvador Dalí’s television, a field of 
his work internationally understudied. In particular, it focuses on the liquid 
television model developed by the artist as an alternative to the banalizing 
media determinism able to replace the imagery. Dalí theorizes and tries to 
verify the effects of a return of paradoxical logic, a feature of the classical 
myth absent from serial television mythologies. In such a way, he transforms 
TV into a ‘thinking machine’ empowered by the same force of his paintings.

The myth of Brazilian First Movie and the Reuses of Santos Dumont’s 
Found Footages
Wilson Oliveira Filho, Márcia Cristina da Silva Sousa, Guilherme Lima

Bazin’s Myth of total cinema or the first screening myth of the terror 
caused to the audience by Lumière’s Arrival of the train (1895), as well 
as other primary myths, surrounded the theory and history of cinema. In 
Brazil, the lost first moving images of Guanabara Bay shot by Afonso 
Segretto can be understood as the myth of Brazilian cinema foundation. 
This paper aims to enlighten such question by analyzing textual sources 
related to the images of Brazilian sea captured by Segretto. At the same 
time, it aims at establishing comparisons with others examples of found 
footages in Brazil. 

Cinema as the Mythopoeic of Subjectivity. Herzog, the Journey, the 
War
Giuseppe Panella, Silverio Zanobetti

In many of Werner Herzog films and in a large part of their development, 
the use of a heroic figure who accomplishes a goal of exceptional importance 
is central (and prophetic). That character becomes mythical and allows the 
story to develop towards the Sublime practice of human experience. In 
works like Aguirre der Zorn Gottes or Cerro Torre. Schrei aus Stein, the 
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characters play an important role in this sense and create patterns for their 
mythical foundation. Pathos and Sublime have a very important function 
in the creation of a mythopoeic reality made of imagination and dreams.

The Creation of the Woman
Simona Busni

The essay starts from an analysis of the most famous versions of the myth 
of Pygmalion and Galatea (Ovidio, Rousseau, George Bernard Shaw). It 
focuses on the theme of the creation of the woman in relation to the ontology 
of the cinematographic medium and with the main problems connected to 
the phenomenon of stardom (above all, that of the simulacrum) and to the 
parable of pygmalionism: cinema, intended as a great device-maker of im-
ages – and of imaginary –, held woman body on the surface of the screen, 
making a mythological place out of it while transforming it through the 
metamorphic language of stardom and its own formal rules. Firstly though, 
cinema wrote a prodigious tale of the woman body, a tale which continues to 
manifest itself, version after version, staging the mystery of loss and desire.   

The Myth of the Shadow. Forms of Darkness in Contemporary 
Cinema
Denis Brotto

The myth of the shadow has always been an element of attraction and of 
complex representation in cinema. In the contemporary context, the shadow 
image seems to take on more semantic values. From Ceylan to Brzezicki, 
from Gee to Reygadas, from Sokurov to Grandrieux, there are many authors 
who have pushed the shadow beyond the dimension of the individual’s 
double (the well-known allegory of the cave) and made it a symbol of a 
primordial evil, a reference of a divine absence, a secular vision of the di-
vine itself. Starting from the studies by Abi Warburg, Max Milner, Victor 
Stoichita, Jacques Aumont, the essay investigates these new interpretations 
and iconological meanings.

Jonah from the Ancient Myth to Hollywood
Camilla Bartolini

The biblical myth of Jonah establishes a recurring maritime narrative 
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pattern in western tales. Its constitutive framework (transgression-monstrum-
hell or disaster) represents a variant of Campbell’s ‘Hero’s Journey’ mono-
myth. After having outlined the relationship between the ‘wild’ Ulysses 
and the Faustian Ahab, and having presented three different categories of 
the monstrum motif (Creature, Nature, Machine), the paper examines the 
archetype evolution from ancient myth to American cinema whose archetypi-
cal embodiments reflect the concerns of a nation obsessed by guilt and fall.

Origin, Connection and Transformation of the Narrative Structure 
of Cinema and TV Series
Luca Bandirali

The most common answer to the question ‘how does a story work?’ is 
that the myth is the origin of the narrative act, a model for all the narrative 
arts including cinema. The similarities between screenplay and myth emerge 
as a recurrent narrative scheme but there is a complex structure this paper 
analyzes based on its main functions. These are: to underlie and identify 
each narrative act (genetic function); to address the primary syntax, which 
connects reality and representation (connective function); to set up the 
transformations (generative function); to make sense (thematic function). 
The paper shows how the myth supplies such complex structure.

‘It’s a trap!’. Star Wars and the Playful Interpretations of a Cinematic 
Myth
Mattia Thibault

This article aims to retrace the fortune of the myth of Star Wars through 
an analysis of the recreational uses and reuses made of its images, i.e. of 
the surface of its filmic texts. A few semiotic concepts – in particular that 
of catachresis and semiosphere put forward by Umberto Eco and Juri Lot-
man – considered within the epistemological framework of transmedia and 
convergent culture, provide the theoretical basis for the argument. Focusing 
on the reinterpretations of the images of the saga made by toys and video 
games, on parodies and Internet, the article shows how a playful approach to 
the myth, far from weakening it, is one of the pillars of its ‘sanctification’.
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‘My Real Job Is Saving the World’: Mythmaking of Scarlett Jo-
hansson 
Alberto Scandola

A sex symbol, but also meticulously professional; a super-heroine, but 
also an indie film face. Scarlett Johansson is a particularly interesting case 
study in Hollywood stardom, her image being at the same time divine and 
human, classical and contemporary, near and far. The aim of this essay is 
to analyze in detail how the film industry and some advertising campaigns 
(L’Oréal, Dolce & Gabbana, Sodastream) have used Scarlett Johansson’s 
image in order to convey contemporary behaviour patterns and restore an 
ancient myth of beauty. This essay focuses in particular on three perfor-
mances that reflect Scarlett Johansson’s talent and her ability to engage with 
tricky roles: Lost in Translation, Match Point and Under The skin.

In the Places of Cinematic Myth. Film-Induced Tourism
Giulia Lavarone

Taking advantage of a review of international essays on film-induced 
tourism, this paper aims at highlighting the relevance of the myth in un-
derstanding such phenomenon. The mode of operation of the myth, as 
explained by Barthes, is an ideal key for understanding the gap between 
the film-induced tourist’s expectations about the place and his actual ex-
perience, which may be disappointing. Through this experience, it is not 
the myth of place which seems to be confirmed, but that of cinema itself. A 
myth which can be fostered by the differences between the real place and 
its representation in a film.   

‘Today’s Myths’: Pixar Animation Studios 
Christian Uva

In the twenty-year period that goes from Toy Story (1995) to the recent 
Inside Out (2015), Pixar Animation Studios has risen to prime example 
of ‘studio system’ of the digital age. In Pixar’s narratives, the ‘American 
myth’ is the subject of a continuing review based on the conscious recov-
ery, but also questioning, of America’s history and archetypes. The essay 
aims to investigate this phenomenon by emphasizing the role of Pixar as 
the heir of the most powerful enterprise of American ‘myth-making’, i.e. 
Disney. It then investigates how the mythopoeic function of Pixar develops 
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on two levels: that of its own industrial organization, considered as a real 
‘mythical’ model of corporate management, and the one that is rooted more 
properly in its filmic production which, by drawing (unlike Disney) from 
a almost entirely autochthonous dramatic horizon, looks at the ‘American 
way of life’ and updates its myth within a scenario where technology plays 
a crucial role.

Filming Aeschylus: Herzog and Other deconstructions of the Oresteia
Massimo Fusillo, Mirko Lino

Cinematic experience and mythological construction find in Werner 
Herzog’s filmography a deep crossing. The poetics of the German director 
is based on the ambiguous relationship between ecstasy and truth. Herzog 
is not interested in the laws of traditional narrative cinema, but he collects 
atypical, exceptional, rare and unique looks and ways of seeing the world 
which, film after film, constitute the elements of a broad mythology of hu-
man vision (only illustratable by the cinematic means). This is what also 
happens in My Son, My Son, What Have Ya Done (2009). Herzog takes a 
story by Herbert Golder and upon it he develops a dense network of myth, 
tragedy, chronicle and timeless madness which Centres on the staging of 
The Libation Bearers by Aeschylus. The network of references, from the 
contemporary to Greek tragedy, allows Herzog to draw from the titanic 
and tragic imaginary of his previous films offering new postmodern kind 
of combinations.

An Indian Myth in Pasolini’s Poetic
Luciano De Giusti 

Studies on the role of the myth in Pasolini’s films have so far focused on 
the presence of Greek mythology in his mythic-tragic cycle of the second 
half of the 1960s. This paper instead brings attention to an Indian myth, 
not given enough attention to yet, which is at the basis of a draft for a film 
never made, envisaged in Appunti per un film sull’India (1968). Although 
it was a movie only dreamed of, and thus belonging to his poetics of the 
unfinished, it is a project that enlightens Pasolini’s entire poetic universe.
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Pasolini’s Orestes. Filming the Myth in the Becoming of African 
History
Melinda Toen 

This essay aims to highlight the concept of ‘meta-historicity’ of the myth 
and its consequences as addressed by Pasolini in his film Notes Towards 
an African Orestes (1968), in which the transposition of Aeschylus’ myth 
becomes the occasion for a political and historical reading of the African 
present. The meta-historical character that Pasolini assigns to the myth 
permits him to put forward a twofold operation: to inscribe the film in a 
temporality which is out of History (the universality and timelessness of 
the myth) and, at the same time, within the becoming of African history 
(History in the making: the concrete historical time of decolonization and 
its consequences). 

The Agony of an Archaic World. The Mythology of the Funeral La-
ment in Pasolini’s Cinema
Mattia Cinquegrani 

In Pasolini’s cinema the representation of the funeral lament is extremely 
recurring, though it always appears in a fragmented way. According to stud-
ies by Ernesto de Martino, Pasolini shows through such custom the presence 
of the myth as well as the obliteration of the ‘sacred’ in the contemporary 
world.

History, Myth, Utopia. On Salò, or the 120 Days of Sodom
Giacomo Tagliani 

In Salò, or the 120 Days of Sodom (1975), Pasolini’s last work, the myth 
loses its positive and original features and intrinsically becomes a death 
spectacle. The memory of fascism, polemically questioned by the director, 
is elaborated as a thanatopolitical mythological machinery to which an uto-
pia able to affirm and regenerate life is counterposed. Through the analysis 
of the topological articulation disclosed by the film, this paper attempts to 
rethink some of its interpretative keys, by focusing on the theoretical level 
proposed by the filmic discourse.
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Stalker Between Desire and Narration
Carlo Serra

This paper delineates the metanarratives functions in Tarkovsky’s Stalker 
(1979), and connects them to the mythological dimensions entailed in the 
birth of narration. Tarkovsky works on frames and sound synthesis. The 
paper analyzes three metanarrative situations: the choice of the opening 
frames, the mode chosen in the Zone entrance, and the metanarrative func-
tion of the poem intended as the emotional colour of the movie.

Narcissus’s Camera 
Caterina Martino 

The myth of Narcissus is a founding myth of photography. Starting from 
Ovid’s version of the myth, the paper aims to show that Narcissus’s Camera 
is not just a metaphor of photography as a mirror but also a research area in 
which several theoretical questions are experimented. This essay is not an 
excursus of self-portrait in photography, but a brief analysis of photographic 
examples that are directly related to the myth of Narcissus: the use of the 
mirror from glass to water; the photographic narrative of the mythological 
story; and finally the notion of self-representation as a form of self-love.

Between Atonement and Innocence. Reinvention of the Sacrificial 
Myth in Schroeter’s Palermo oder Wolfsburg
Alessandra Charini 

Structured as a three-act tragedy, Werner Schroeter’s Palermo oder 
Wolfsburg (1980) proposes a reinvention of the sacrificial myth by acting 
on the duality between Christian Passion and earthly expiation. The film 
– focused on the immolation of the young Nicola emigrating from Sicily 
in search of a job – defines myth and sacrifice as elements that, by playing 
a significant role in shaping Western Society, provide critical and politi-
cal perspectives through which to reflect on social paradoxes in the era of 
advanced capitalism. 
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How Red Riding Hood Devoured the Wolf: Neil Jordan’s In Com-
pany of Wolves
Sara Casoli 

This paper investigates the fairy-tale Red Riding Hood as an example of 
the ‘re-framing’ of the archetypes. Through the analysis of the film In Com-
pany of Wolves (Neil Jordan, 1984), the paper shows how even an apparently 
immutable object as the archetype, under certain conditions, is susceptible 
to change. In order to do so, after having established a correlation between 
the fairy-tale and the myth using the theories by Roland Barthes put forward 
in the text Mythologies (1957), the article considers the archetypal figures 
of the fairy-tale as they were serial figures (Denson & Mayer, 2012).

The Discourse of the Archetypes in Good Morning, Babylon 
Maurizio Ambrosini

The filmography of Paolo and Vittorio Taviani, among numerous adapta-
tions of literary works and ‘original’ stories, proposes a set of plots and char-
acters that seem to draw from the sources of the history of Western narrative, 
as if the process of stylisation which narrative forms and figures are often 
submitted to, up to mythical patterns, let the archetypes emerge. This essay 
examines such filmic corpus through the categories of structural critique of 
the archetype proposed by Northrop Frye in his study. In particular, it focuses 
on Good Morning, Babylon. Here the story of the film, focused on the Ameri-
can adventure of Andrea and Nicola, two young Tuscan brothers who restore 
cathedrals, and the affirmation of David W. Griffith’s Hollywood, up to a fatal 
point of fall and death, involves the combination of the mythos of the romance 
and that of the tragic. Such is a variant of the generating dialectic which 
represents a ‘structural constant’ in the work of Paolo and Vittorio Taviani.

The Remythization of the Hero in Christopher Nolan’s The Dark 
Knight Trilogy
Luciano Attinà 

The article looks at Christopher Nolan’s The Dark Knight Trilogy – Bat-
man Begins, The Dark Knight and The Dark Knight Rises – taking as its 
point of departure Umberto Eco’s analysis of the comic book industry’s 
mythopoeic power. As a matter of fact, in his portrayal of Batman, director 
Christopher Nolan restores the symbolic value of the character, applying 
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a mythologizing process – similar to the one analyzed by Furio Jesi in his 
study of Károly Kerényi’s technicalization of the myth – aiming to create a 
modern and conservative myth, fashionable for the youngsters.

The Blunted Myth. Almodovar’s Los abrazos rotos
Francesco Affronti 

Almodovar’s Los abrazos rotos explores the possibilities of cinema 
to represent the holy contents of the myth. According to two modes of its 
expression (reflection and the unseen), we can see the implementation of a 
blunt myth. The myth is attenuated in its produced or spectacular content, 
with a focus on the symbol and on mimesis. The myth reveals but it does 
not exhibit itself. It seems that the transcendent could be represented using 
the irony of those who proves the innuendo. The myth is given through the 
blindness which denies mimesis and shows its more peculiar contents in a 
blunted way.

The Paradoxical Restoration of the Myth in Contemporary Western: 
True Grit 
Vincenzo Tauriello

Some contemporary Hollywood Western movies – Open Range (K. 
Costner, 2003), 3:10 to Yuma (J. Mangold, 2007), Appaloosa (E. Harris, 
2009), etc. – show a sharp discontinuity from the post-modernist and post-
revisionist stream which characterized the Western genre in the 1980s and 
1990s. Patriarchal ideology and protestant ethic at the basis of the ‘frontier 
myth’ become again a working metaphor in a moment when the capitalistic 
system and the founding values of America are going through an irreversible 
crisis. Thanks to Fredric Jameson’s reflection on the interaction between 
myth (as imaginary solution of real conflicts) and cultural industry, ideol-
ogy and utopia, the deep crisis of capitalism and Western society can be 
appreciated in True Grit (J. & E. Coen, 2010), even if in a paradoxical way.

The Myth of the Monument Valley in “the Age of Extinction” 
Pietro Masciullo 

In Transformers: Age of Extinction (M. Bay, 2014), an insulated syn-
thetic matter (the Transformium) creates new cloned bodies that can be 
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programmed and modified in their form and movement. The Monument 
Valley, the quintessential imaginary space in American cinema, recurs as 
the origin of the image, making contemporary blockbuster in the age of 
‘digital Transformium’ recognizable. Drawing from various fields, such 
as Film and Visual Studies, and through an interdisciplinary approach, this 
essay focuses on the framing of the Monument Valley that reconfigures its 
powerful myth flashing in the shot.

The Gangster as a Mythical Hero. Re-reading Robert Warshow
Peppino Ortoleva

The author proposes here in a new translation the famous essay by Robert 
Warshow The Gangster as Tragic Hero, originally published in February 
1948 by the ‘Partisan Review’. The translation follows some information 
and reflections useful to contextualize the essay and its author, whose 
complex historical figure is little known, not only to the Italian audience. 
The Afterwards instead addresses the myth of the gangster, the reading that 
Warshow gives of it in this paper and elsewhere, as well as other possible 
readings of such phenomenon.
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